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“LISA PATTERSON”

FADE IN:

DREAM SEQUENCE (1945)1 1

MUSIC BEGINS in darkness and we HEAR the voice of GRANDPA. It 
is slow, deliberate, and touched with melancholy. As we do, we 
SEE who we will come to know as LISA PATTERSON, an Asian 
American woman in her later 20s appearing in FOCUSED LIGHTING. 
She stares out with a look of desolation. MUSIC FADES.  

GRANDPA (V.O.)
I have thought of Lisa Patterson for over 
70 years. She led a life that was filled 
with vibrancy, potential. Yet it is her 
death that brings me unrelenting remorse. 

Note: Unless described otherwise all characters are Caucasian.

FLASHBACK (1945)2 2

We SEE red roses lying on a desert landscape. The wind blows.

INT. BEDROOM - DAY (2011)3 3

Grandpa, 96, lies in bed staring vacantly at the ceiling. 

GRANDPA (V.O.)
It’s a hard thing to die. Especially when 
your soul lives but your mind and body 
are frozen. Stuck in a kind of way 
station in between this world and the 
next, where you are neither dead nor 
alive. Just... existing. And in this 
state of being, as I wait for my judgment 
day, all I have are my life’s memories. 

We MOVE TO PICK UP at the doorway, Grandpa’s niece, DENISE 
WASHBURN and her husband, RANDY WASHBURN, both in their 40s. 

GRANDPA (V.O.)
Funny, I have lived now for a nearly one 
hundred years, but I only see images of 
my youth. The time when I knew Lisa. Her 
life and my life with her, remains an 
unending, lasting memory. My only memory.

The CAMERA FOCUSES on some papers that are in Denise’s hands. 
She unfolds them. One is a yellow sheet with writing on it. 



The other is a penciled sketch of a young couple - a woman 
with dark hair in a white evening gown and a man dressed in a 
black tuxedo. They dance. It is hauntingly beautiful. 

INT. DOCTOR’S OFFICE - DAY (2011)4 4

We SEE hands that puts the sketch to the side and then picks 
up the yellow sheet of paper. On it, we SEE a list, written in 
cursive, of such places as “White Memorial Hospital,” “920 
South Harvard Boulevard,” “Santa Monica Beach,” “Musso and 
“Frank,” and at the end we SEE the word, “Manzanar.”

INT. DOCTOR’S RECEPTION AREA - DAY (2011)5 5

The RECEPTIONIST behind the counter looks out to see Grandpa 
sitting, staring out to nowhere. One MAN waits in a chair. A 
WOMAN and her LITTLE BOY sit in other chairs. The Little Boy 
stares at Grandpa, until the Woman touches the child to stop.

INT. DOCTOR’S OFFICE - DAY (2011)6 6

The man inspecting the documents, DR. CONTRELL, 50s, sits at 
his desk and instinctively utters a subtle scoff. Denise and 
Randy, sitting on the other side of his desk, interpret this 
as a sign of optimism. However...

DR. CONTRELL
Denise, regardless of what you might 
think, I’m sorry, it’s just physically 
not possible for him to have done this. 
Your grandfather hasn’t had any 
identifiable brain activity since his 
last stroke six months ago. Now we just 
examined him. You saw. There’s no 
difference. These are completely out of 
his range of motor skills. 

DENISE
But I just don’t know how else it... 

DR. CONTRELL
Look, I laud your decision to take him 
home. I think it’s truly admirable. But 
as I said, had you left him at the 
nursing home it would’ve been just as 
well. It doesn’t matter where he’s kept. 
He doesn’t know where he is or what is 
happening around him. 

RANDY
But Doctor, how do you really know...
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DR. CONTRELL
He doesn’t Randy! Look I know how tough 
this is. Anytime a loved one reaches the 
end of their life it’s always hard. But 
face it, it’s not like we’re talking 
about someone in their twenties meeting 
an untimely death. He’s lived to a grand 
ripe old age. He’s had a great life. 

(beat)
The other thing you’ve got to consider is 
that while it’s really quite fortunate 
that he can still accept food and 
liquids, this might be a Trojan Horse. He 
may last longer. Living in this state of 
merely “being,” neither living nor dead. 
He never left an advanced directive. So 
we don’t know what he would’ve wanted. 
Now, you prepared for that? He wasn’t.

INT. SUV TRAVELING - DAY (2011)7 7

Randy and Denise talk as Grandpa sits in the back seat.

DENISE
Well, he was a photographer. A good 
photographer has to have an artistic eye!

RANDY
Yeah but did you ever SEE him draw, or 
see any evidence of him drawing.

DENISE
Well... he must’ve learned somewhere...

RANDY
Denise.

DENISE
Look we’ve been over this.

RANDY
All I’m saying is we have to look at this 
logically. If Gramps didn’t do it, then 
obviously someone had to have...

DENISE
NO ONE CAME IN, RANDY! At eight o’clock I 
check on him. He’s sleeping. I check on 
him again at eleven. Sleeping. I go to 
bed. I wake up at six. I go to his room 
and he’s already awake. He’s NEVER awake, 
Randy! I always have to wake him. But 
this time he’s up and the sketches, the 
list, they’re on the side. They’re THERE. 
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No forced entry. Nothing in the room 
displaced. The kids know nothing. The 
ONLY explanation is that he DID THESE!

RANDY
But if it’s like what Dr. Contrell says, 
well, what are you saying? A miracle? 
Then you’re saying it’s a miracle right?

Denise doesn’t have an answer.

RANDY
You know there’s another thing about that 
sketch. That’s definitely Grandpa as a 
young man. But your grandma was blonde.

Denise, blonde herself, meets Randy’s look. Denise turns away 
to think. The mystery dominates their inner thoughts.

RANDY
Okay, look. You don’t think so but to me 
the only logical explanation is that some 
crazy person somehow got in and for 
whatever reason wants us to visit these 
places. If so we’d want to know right?

DENISE
I’m listening.

RANDY
Well, we were going to celebrate next 
week anyway right? Why don’t we just do 
something really special? Let’s take the 
long weekend, take Gramps, and just go! 
If someone wants us to go on this magical 
mystery tour then maybe we’ll find out.

DENISE
(thinks, shakes head)

This is crazy. Is this really happening?

Randy shrugs. Denise contemplates and looks behind. Grandpa 
looks out vacantly but his eyes see another time. We SEE the 
passing city of present day Los Angeles. 

MONTAGE - BLACK AND WHITE PHOTOS (1918)8 8

We SEE STOCK PHOTOS that complement the narration as MUSIC 
PLAYS and then FADES. 

GRANDPA (V.O.)
Los Angeles during the early 20th century 
was a time of change. Literally. 
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The Standard Time Act was just adopted 
and on March 19th, the country 
experienced its first daylight savings 
time. The Great War was rumored to be 
coming to a close. Women’s right to vote 
would become a reality in two years. And 
the migrant population from Japan was 
still in the midst of a 25-year surge 
that began at the turn of the century. It 
was during this period of transition that 
the lives of a childless middle-aged 
married couple would suddenly change.

INT. PATTERSON HOUSE - DAY (1918)9 9

ELI PATTERSON and his wife, ELEANOR PATTERSON, both in their 
early 40s, relax in their living room. Eli reads the newspaper 
while Eleanor does needlepoint. The telephone RINGS! 

ELEANOR
Oh. I wonder who could that be?

Eli watches Eleanor leave and goes back to his reading.

ELEANOR (O.S.)
Hello, Patterson residence. Yes. This is 
Eleanor Patterson. Yes.

(pause, surprise)
WHAT?

Eli is alerted to the change in Eleanor’s intonation.

ELEANOR (O.S.)
Well yes, of course! We will leave 
immediately. Yes, yes. I will bring all 
of the... I will bring everything! Yes. 
Thank you. Good-bye.

Eli awaits Eleanor’s return. She reappears a changed woman. 

ELI
Elle? Who was that? 

ELEANOR
It was the hospital.

INT. HOSPITAL OFFICE - DAY (1918)10 10

Eleanor and Eli sit on the other side of the desk of EMMELINE 
COLLINS, 50s, a social worker who is stern and uncompromising.
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EMMELINE
I’ve been told that you have been trying 
to adopt a child for quite some time.

ELEANOR
Yes. We could never have a child of our 
own so we thought to adopt a long time 
ago. But then Eli had a heart attack, and 
our attention was on getting him well.

ELI
I am perfectly fine by the way. It’s just 
that the adoption agency says parents who 
adopt must be a certain age and healthy 
so we’ve always been denied.

ELEANOR 
We would make wonderful parents...

EMMELINE
Stop!

Eli and Eleanor wait curiously on Emmeline.

EMMELINE
We have an infant, just born, whose 
parents are not wanting to keep her.

ELI
Her? A girl?

EMMELINE
Yes. And we believe that if you are 
interested you may be able to adopt her.

The Pattersons worship the words they have just heard. 

EMMELINE
But I would like to go over some unique 
things about this case.

ELEANOR
Oh yes of course.

Emmeline stares and decides to get to the point.

EMMELINE
Mr. and Mrs. Patterson, the infant’s name 
is Aiko Suzuki. She is Japanese. “Aiko” 
means “love child.” Her parents are young 
unmarried Japanese migrant workers who 
were contracted to work the strawberry 
fields. They’re in no position to support 
a baby and their parents didn’t want the 
shame of having an “Aiko” in the family. 
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So they have already returned to Japan, 
leaving the infant a ward of the state.

Emmeline surveys Eleanor and Eli, who stare back pensively. 

EMMELINE
I’ll be frank. We are approaching you 
because we have not been able to find 
suitable parents who could look beyond 
this and we do not think this baby will 
be accepted by anyone. Now I know this 
may not be your ideal scenario. The child 
will be an Asian in a white world. She 
will face discrimination, probably every 
day. And you, as her parents, will 
experience the same. It will be there in 
the silence that happens at parties, the 
glances your way in church, in the 
whispers said that you never hear.

Emmeline’s terse expression creases subtle tenderness. The 
years of witnessing the broken dreams of hundreds of abandoned 
children is the true reason for her hardness.

EMMELINE
If I had any sense I’d probably dress 
this up a little better. But it does no 
one good. Certainly not you and certainly 
not this innocent child of God. So there 
you have it. What are your thoughts?

Emmeline pauses and prepares herself for an answer she has 
heard before. Eleanor and Eli look at each other. The news has 
undoubtedly surprised them. They turn back to Emmeline.

ELEANOR
When can we take her home?

Stern Emmeline finally breaks into a smile.

EXT. WASHBURN HOUSE - DAY (2011)11 11

In the driveway, Randy shuts the back door of the SUV and 
comes around to the front where Denise already sits in the 
passenger seat and Grandpa sits strapped in the back. Their 
son JORDY, 17, daughter, KILEY, 14, watch from the doorway.

KILEY
Have a good time Great Grandpa!

RANDY
No parties Jordy! 
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JORDY
Dad, you’ll never know anything happened!

Randy gives a stare. Jordy laughs and gestures he was just 
joking. Randy returns a half smile. He gets in. 

DENISE
Kiley! We’ll be back Monday night. Get a  
cake will you?

Kiley nods. We get a LONG SHOT of the SUV backing out and 
leaving as Kiley and Jordy wave.

EXT. WHITE MEMORIAL HOSPITAL - DAY (2011)12 12

We SEE the hospital then PAN to the parking lot where Denise 
and Randy stand near the SUV. Randy consults his cell phone. 

RANDY
White Memorial Medical Center is a non-
profit, faith-based, teaching hospital, 
which provides a full range of inpatient, 
outpatient, emergency and diagnostic 
services. It’s been here since 1913.

Denise and Randy look back at the SUV. Grandpa sits in the 
back seat seemingly unresponsive, just staring straight ahead.

RANDY
So what now?

INSIDE THE SUV we SEE Grandpa turn his head ever so slightly. 
We get his POV of a LONG SHOT of Eleanor and Eli, images from 
the past, walking AWAY FROM THE CAMERA and cradling the new 
born Lisa. Dressed in clothes from 1918, they stand out 
amongst the surrounding people who are oblivious to them.

DENISE (O.S.)
Well, to get him out and get him ready... 
and with all these places to visit... I 
mean we take too much time and we’ll...

RANDY (O.S.)
Plus he won’t be able to last. So hey, we 
just drive to these places, we stop, we 
look, and then we call it. How’s that? I 
mean if something’s meant to happen, 
it’ll happen right?

DENISE (O.S.)
Yeah, I guess so.

RANDY (O.S.)
So what? He was probably born here huh?
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DENISE (O.S.)
I have no idea. Gosh.

CU on Grandpa. He has seen the vision of the past.

INT. PATTERSON HOUSE - DAY (1923)13 13

The Pattersons have a get together and entertain PEOPLE, which 
includes their good friends, HENRY and EVELYN PINKERTON, 40s. 
Eleanor rounds everyone up to watch LISA, age 5.

GRANDPA (V.O.)
Eli and Eleanor Patterson thought to name 
their daughter Elisa, a name similar to 
theirs. But by the time they signed the 
papers they just called her Lisa. The 
Pattersons were good, spiritually strong 
people. Eleanor hailed from one of the 
socially elite families in Los Angeles. 
Eli was a lawyer with Price Waterhouse 
and a warden of his Episcopal church. 
They could have cared less that Lisa was 
Asian. To them their prayers had been 
answered. Lisa completed their lives.

Eleanor positions Lisa and then cues her with a nod.

LISA
My name is Lisa Patterson, I live at 920 
South Harvard Boulevard, Los Angeles. My 
phone number is WEBSTER-2878. Please call 
my mother or father, they will be very 
worried about me.

The guests APPLAUD. Evelyn is impressed.

EVELYN
Oh she’s SO precious Elle! So SMART! 

ELI
She remembers and retains EVERYTHING!

EVELYN
You must bring her over again. Our little 
David keeps asking about her.

An insensitive MAN, with a drink in his hand, blurts out...

MAN
Like a little trained monkey isn’t she?

The comment draws an awkward moment in the gathering. But the 
Man is oblivious. Eleanor stares (subtle rage) at him.
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INT. KITCHEN - DAY (1923)14 14

After the party, Eleanor wipes the dishes. Eli stands to the 
side sticking his fork into an unfinished apple pie.

ELI
I’m just saying maybe he meant nothing.

Eleanor takes the fork of pie out of Eli’s hands and flicks it 
back into the pie pan and closes it up. Eli gestures.

ELEANOR
You know what Dr. Reilly said.

(beat)
You tell me to my face Eli Patterson that 
his comment was entirely ignorant!

Eleanor stares at Eli. He looks away, validating her point. 

ELEANOR
I can’t even defend her in my own house. 
What will happen when she’s out there?

Eli pulls Eleanor in for a comforting, healing embrace. 

ELI
Elle, what we do is show her love. Love 
unconditional. And when she knows she has 
the love of her family, she’ll be able to 
face every challenge thrown her way.  

Eleanor looks into Eli’s comforting eyes. He nods. 

ELI
She’s a Patterson, Elle. Always will be.

EXT. HOBART BOULEVARD GRAMMAR SCHOOL - DAY (2011)15 15

We get an ESTABLISHING SHOT of the school and then PAN to PICK 
UP Denise and Randy standing outside of the SUV where Grandpa 
can be seen through the window in the back.

RANDY
It’s gotta be where he went to school?

DENISE
You know I could just... How can you have 
a grandfather who lives near a hundred 
and you don’t know much about his life?

Randy puts a comforting arm around Denise. IN THE SUV we get a 
CU of Grandpa and he stares intensely. We get his POV and SEE 
YOUNG CHILDREN and their PARENTS, dressed in wear from the 
1920s and obviously not from the present day. 
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They walk past PEOPLE FROM THE PRESENT to a classroom in the 
distance. CU of Grandpa and his vacant eyes stare out. 

INT. CLASSROOM - DAY (1923)16 16

It’s the first day of kindergarten. Lisa stands out in a 
bright pink dress. Eleanor stands by her like a mama bear 
guarding her cub. The teacher, MRS. TADBERRY, 40s, approaches.

MRS. TADBERRY
Good morning. I am Mrs. Tadberry. And you 
must be Eleanor Patterson.

ELEANOR
Yes, I am. But how did you know that?

MRS. TADBERRY
I was told there was one adopted child.

Eleanor stiffens up. Her protective instincts are setting in. 
But before she can retort, Mrs. Tadberry addresses Lisa.

MRS. TADBERRY
And what is YOUR name young lady?

Lisa instinctively reacts.

LISA
My name is Lisa Patterson, I live at...

ELEANOR
No... Lisa...

Eleanor looks around and sees a bevy of parents and children 
turn to notice. She becomes extremely self-conscious.

LISA (CONT’D)
... 920 South Harvard Boulevard, Los 
Angeles. My phone number is WEBSTER-2878.

Two girls, JANIE ANDERSON, 5, cute with curly hair, and MARY 
RILEY, 5, who wears glasses, step over and watch.

LISA (CONT’D)
Please call my mother or father, they 
will be very worried about me.

Silence. Eleanor anticipates the back handed compliments. Mrs. 
Tadberry, seemingly confused at first, breaks into a smile. 

MRS. TADBERRY
That is MARVELOUS! Wasn’t that amazing? 
Children! Children! Did you see what Lisa 
did? Did you hear what she said?! 
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She not only can say her name, but she 
can say her ADDRESS and her TELEPHONE 
NUMBER!

Eleanor peeks around to the other nodding parents and smiles.

MRS. TADBERRY (CONT’D)
I think this is just marvelous. So I want 
you ALL to practice doing the same. 
Parents?! Work with your children!

Mrs. Tadberry’s excitement is halted by...

JANIE
YOU’RE different.

Mrs. Tadberry surveys the girls. Eleanor’s joy is short lived.

MRS. TADBERRY
What do you mean child? There is nothing 
different about Lisa!

JANIE
Yes there is. She’s wearing PINK.

Mrs. Tadberry thinks it over. So too does Eleanor. And it is 
true. Lisa, dressed in her pink outfit, is a big contrast to 
the clothes that Janie, Mary, and everyone else wears. 

MRS. TADBERRY
Why you’re right. Lisa is wearing a 
bright pink colored dress. And what color 
are you girls wearing?

JANIE
Mine is brown.

MARY
Mine is brown too. 

MRS. TADBERRY
That is WONDERFUL Janie and Mary! My, 
such SMART children we have in Mrs. 
Tadberry’s class. In fact, I want... 

Mrs. Tadberry corrals Lisa, Janie, and Mary, and takes them to 
the desk that is right in front of her teacher’s desk. 

MRS. TADBERRY (CONT’D)
... you three to sit right in front with 
me, because I have a feeling you will be 
the LEADERS of our class.
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Lisa, Janie, and Mary sit in their seats and smile. Eleanor 
exhales relief and casts an appreciative look back to Mrs. 
Tadberry, who turns and sees her admiring expression.

MRS. TADBERRY
Is there anything wrong Mrs. Patterson?

ELEANOR
Hmm? Oh. No. Nothing wrong at all.

Mrs. Tadberry leaves to meet other parents. Eleanor starts to 
walk out of the classroom but turns to glance back at Lisa. We 
SEE that Lisa is already laughing and having a good time with 
her new friends. Eleanor smiles and leaves.

ELEANOR (V.O.)
I haven’t the foggiest as to what 
possessed me to put her in that dress. I 
mean truthfully, Eli, she was like a 
BRIGHT pony tailed lighthouse. A pink 
beacon in a sea of neutral colors.

INT. PATTERSON LIVING ROOM - NIGHT (1923)17 17

With the glare of just a table light, Eli and Eleanor sit next 
to each other on the couch. Lisa sleeps in Eleanor’s lap as 
she strokes Lisa’s hair with her hand.

ELEANOR
But, you should have seen her. She just 
stood up and recited EVERYTHING. I swear, 
Mrs. Tadberry probably never saw a 
kindergartner like Lisa... NOT EVER.

Eleanor looks at her little angel and beams with pride.

ELEANOR
Did you ever see anything so beautiful 
Eli? We’re blessed. Truly blessed.

EXT. STREET SIDEWALK - DAY (1923)18 18

Lisa, Janie, and Mary play Double Dutch jump rope. Lisa and 
Mary turn the ropes as Janie jumps up and down in the middle. 

JANIE
FASTER! FASTER!

Lisa and Mary pick up the pace. Janie is jumping faster. She 
handles it well at first, but then starts to panic and then 
gets tripped up and falls.
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JANIE
OWE!!!

Janie holds her knee and cries.

INT. PATTERSON KITCHEN - DAY (1923)19 19

Eleanor, apron on, cuts vegetables for dinner. Mary enters.

MARY 
MRS. PATTERSON! MRS. PATTERSON! Janie’s 
hurt! Lisa said to come quick!

Eleanor unties her apron and follows Mary out of the kitchen.

EXT. STREET SIDEWALK - DAY (1923)20 20

Eleanor and Mary come upon Lisa tending to Janie by holding a 
white handkerchief, now spotted with blood, atop of Janie’s 
knee. Eleanor kneels next to them.

ELEANOR
How are you Janie?

JANIE
It hurts.

ELEANOR
Oh my... it’s still bleeding. I think we 
need to call an ambulance honey. 

LISA
She already went to call one, Mom.

ELEANOR
What? Who did?

INT. PATTERSON DINING ROOM - NIGHT (1923)21 21

Eli sits at the head of the table with Eleanor on his right 
and Lisa to his left. They are in the middle of dinner.

ELI
You told Mrs. Smith to call an ambulance?

LISA
Our teacher said the ambulance helps us.

ELI
And who told you to put your handkerchief 
onto Janie’s knee?
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LISA
Just seemed like what I should do.

Eli and Eleanor take a moment to trade impressed looks.

ELEANOR
Well you did exactly the right thing. 
Eli, you wouldn’t believe the blood that 
came out of that small little cut.

LISA
Curly Cue said we’re blood sisters now. 

ELEANOR
(to Eli)

Janie’s called Curly Cue because she’s 
got hair that Clara Bow would envy.

LISA
We call Mary, Four Eyes.

ELEANOR
Lisa! 

(to Eli)
Mary Riley is near sighted, wears 
spectacles. 

(back to Lisa)
But that’s not nice Lisa. It’s teasing. 
Mary may not like that.

LISA
It’s okay. Everybody calls everybody a 
name. Even Mary calls herself Four Eyes.

ELI
So do YOU have a name?

LISA
Sure!

The smiles are subdued as both Eli and Eleanor come to a 
moment of concern, wondering what others call their daughter.

ELEANOR
So... what is it? 

Lisa looks at both her mother and father. They wait.

LISA
Chatter box!

Eli and Eleanor take a beat to process what Lisa has just 
said. They then burst out in joyous laughter. Lisa joins in. 
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MONTAGE - BLACK AND WHITE PHOTOS (1920S)22 22

We SEE STOCK PHOTOS that complement the narration as MUSIC 
PLAYS and then FADES.

GRANDPA (V.O.)
When Lisa was in the second grade, Miss 
Hansen chose her to carry the flag in the 
Armistice Day parade. She won a speech 
contest that day called, "Why I Love 
America." Later, when she became a Sea 
Squirt in Flotilla 46 she was first to 
learn her Coast Guard knots and the first 
to memorize the Coast Guard Code of the 
Sea. As we grew up, Lisa and I got to 
know each other because our parents were 
the best of friends. We always attended 
church together on Sundays and later we’d 
all have dinner at Musso and Frank.

INT. DREAM SEQUENCE (1929)23 23

In darkness, the Pattersons and Pinkertons dine together at a 
table, which alone is lit by FOCUSED LIGHTING with AMBIENT 
SOUNDS typical of a restaurant. Included at the table are the 
Pattersons’ son, DAVID PINKERTON, 14, who is handsome, 
friendly, and is the fantasy of Lisa, now 11, who can’t take 
her eyes off of him. Eleanor chuckles.  

ELI
What’s funny?

ELEANOR
Your daughter. You know she’s already 
picked him out. She said David Pinkerton 
is who she’s going to marry one day.

ELI
What? How do you know this?

ELEANOR
She tells me. And I’ve even caught her 
praying. She’ll ask God to make David 
like her. I think it’s destiny.

ELI
Destiny?! Good Lord. She’s eleven! 
Destiny doesn’t exist at this age.

His curiosity piqued, Eli diverts his attention to David.

ELI
So David, how is Flotilla 46 doing?
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DAVID
Very good Mr. Patterson. We hold regular 
meetings every other Saturday. But we 
just found out that we have to find 
another location. 

HENRY
Remember, you were going to ask Lisa?

DAVID
Oh yeah. Lisa, Flotilla 46 Sea Squirts is 
looking for a school to sponsor it and 
hold meetings. Do you think you could ask 
the principal of Hobart?

Lisa stares dreamily into the eyes of David. A prolonged 
silence ensues. Eleanor intervenes.

ELEANOR
Lisa, David asked you a question.

LISA
Hmm? Oh... I DO!

DAVID
You do? You do what?

LISA
I mean, I WILL ask the principal.

Everybody laughs, except Eli, who holds a deadpanned look.

EXT. MUSSO AND FRANK GRILL - DAY (2011)24 24

We get a SHOT of the front of the restaurant and then PAN 
across and down the street to the SUV.

INT. SUV - DAY (2011)25 25

CU on Grandpa. He is in the middle of sleeping.

DENISE (O.S.)
Grandpa! Grandpa, wake up!

Grandpa groggily opens his eyes.

DENISE
Grandpa, you need to eat something. Here.

Denise sits in the back seat with Grandpa, and attempts to 
feed him some baby food with a spoon. He doesn’t respond. 
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DENISE
No? Maybe later then?

Randy opens the back door and holds hot dogs and chips. Denise 
puts the baby food and spoon down to take her food from Randy. 

DENISE
Thanks. Where’d you get these?

They bite into their hot dogs and delve into their chips.

RANDY
There’s a place around the corner. Would 
rather go to Musso and Frank though, huh?

DENISE
You got that right. Hey Grandpa! Did you 
go to Musso and Frank a lot?

Grandpa stares out. We get a LONG SHOT of the Pinkertons and 
the Pattersons in the distance, dressed in their 1930s wear, 
exiting the restaurant. They walk happily away together down 
the street, talking as they go. PEOPLE FROM THE PRESENT DAY 
pass them, oblivious to their presence.

RANDY (O.S.)
So what do you think? Best steaks in LA?

DENISE (O.S.)
Best steaks in the world if you ask me.

Denise and Randy continue eating and looking out.

DENISE
When I was a kid, if I ever did anything 
good, we’d go to Musso and Frank. Yeah. 
It was like tradition. We’d...

Grandpa makes a slight gesture with his arm to the outside. 
The move stuns Denise and Randy. They stare, look at each 
other, and then turn back to Grandpa.

DENISE
Did you see that?

RANDY
I did.

Denise puts her food down and places her face near Grandpa.

DENISE
Grandpa! Did you just move your hand?
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Grandpa continues to stare out. Denise follows his gaze. We 
SEE three GIRLS around 11-12, walk past and away from the SUV, 
talking while examining their cells. Denise turns back to 
Grandpa and wonders.

RANDY
Probably just a reflex. 

DENISE
Yeah. Come on we better get going.

CU on Grandpa. He continues watching the Girls walk away.

INT. AUDITORIUM STAGE - DAY (1930)26 26

Lisa, in a patriotic outfit, tap dances and sings, “Yankee 
Doodle Dandy,” at her 7th grade talent show. Two MEAN GIRLS in 
the audience of impressed STUDENTS hold looks of disdain.

EXT. SCHOOL GROUNDS - DAY (1930)27 27

Lisa, in her Sea Squirt uniform, walks home, oblivious to the 
Mean Girls who pass on either side of her and turn around. 

GIRL #1
Hey Jap girl.

GIRL #2
You think you’re white. But you’re not. 
You’re just a little yellow Jap girl!

Girl #1 takes out an opened mayonnaise jar. Lisa has just 
enough time to look at it and wonder, when Girl #1 thrusts the 
jar forward, releasing a glob of mayonnaise onto Lisa’s  
uniform. Lisa looks down at herself, aghast.

GIRL #1
NOW she’s white!

The Girls giggle and run away. Lisa stares, saddened and lost.

INT. PATTERSON LIVING ROOM - DAY (1930)28 28

Eleanor sits on the couch knitting a sweater. 

LISA (O.S.)
MOM! MOM!

She sets her needlepoint to the side and rushes to the door.

ELEANOR
Lisa! What’s happened dear!
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As Lisa enters, Eleanor sees her mayonnaise smeared uniform.

LISA
MOM! SOME GIRLS THREW MAYONNAISE ON ME!

Eleanor kneels to look her daughter in the eye.

ELEANOR
Why on Earth would they do such a thing?!

LISA
They said I was YELLOW Mom! They said I 
was a yellow Jap girl! I’m not Mom! I’m 
WHITE! Why would they do this to me Mom?

Eleanor’s heart sinks. Her worst fears have risen its ugly 
head. But she remains strong for her daughter’s sake. She 
places her tender hands on Lisa’s face and comforts her.

ELEANOR
Lisa, those girls did a terrible thing. 

Eleanor takes Lisa by the hand and leads her back to the couch 
where she sits Lisa down and pulls a foot stool to sit on.

ELEANOR
Lisa, your birth parents were Japanese. 
They gave you up and returned to Japan. 
You’re adopted Lisa. Your father and I 
adopted you. We never mentioned it 
because in our eyes, in God’s eyes, you 
are our true daughter. You are a 
Patterson, Lisa. Lisa Patterson. Always 
remember that. And always hold your head 
up high. Those mean girls can only defeat 
you if you let them. Don’t let them Lisa. 
Hold your head up high.

Eleanor holds her own head up and waits. Lisa, transfixed by 
her mother’s talk, stares worshipfully and lifts her head.

ELEANOR
That’s my girl. That’s my beautiful girl. 
Now, go and take off your uniform and 
I’ll wash it and it will be just like 
new. And then go and practice your Sea 
Squirts song because you’ll be leading 
the school at the assembly.

Eleanor kisses Lisa, and lets her leave the room. 

GRANDPA (V.O.)
Prejudice knows no boundaries, no age 
limits. It was Lisa’s first brush with 
discrimination. It would not be her last.
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INT. AUDITORIUM STAGE - NIGHT (1931)29 29

Lisa, now 13, appears on stage. She looks to the crowd and is 
disappointed, for David is nowhere to be seen. 

GRANDPA (V.O.)
But by the end of the eighth grade, Lisa 
had been the lead in the Christmas play, 
created a rose garden at the school, and 
was voted student body president at 
Hobart Grammar by a wide margin. She was 
basically everybody’s sweetheart.

The MUSIC STARTS and Lisa begins to sing, “I Want To Be A 
Cowboy’s Sweetheart.” After she sings solo for a while she is 
surprised by David, now 16, who joins her singing on stage. 
Lisa beams joy. David stands next to Lisa and they turn and 
continue the song as a duet to the audience, singing in 
perfect harmony. They finish and bow. The audience erupts in 
CHEER. Lisa and David hug each other and wave to the crowd. 
Another STUDENT brings out a bouquet of roses and hands it to 
David. He turns and gives it to Lisa, who is on cloud nine.

MONTAGE - BLACK AND WHITE PHOTOS (1931)30 30

We SEE STOCK PHOTOS that complement the narration as MUSIC 
PLAYS and then FADES. 

GRANDPA (V.O.)
The following the summer Lisa joined the 
Coast Guard Auxiliary. She needed sailing 
lessons and by some strange coincidence, 
the Pinkertons owned a sailboat. So I 
volunteered my services and we’d go 
sailing. On those trips she would give me 
goose bumps when she sang “Red Sails In 
The Sunset.” We had always been the best 
of friends. But now there was something 
about her that made me notice her more.  

EXT. PARK - DAY (1931)31 31

We PAN across the expanse of greenery until we PICK UP Lisa 
and David sitting on a picnic blanket. Their demeanor makes it 
clear that Lisa has a lot on her mind and David notices.

DAVID
You looking forward to high school?

LISA
It’s a bigger school. 
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DAVID
Los Angeles High is just another school, 
Lisa, just another challenge. And...

LISA
But it’s your LAST year David. My first 
but your last. I mean, you’ll graduate...

DAVID
Hey, we haven’t even STARTED school and 
you’re talking graduation already? You 
might have just jinxed me! If I flunk 
this year Lisa, you’re gonna be to blame!

David’s joking has finally pierced Lisa’s mood. She smiles.

EXT. LOS ANGELES HIGH SCHOOL - DAY (2011)32 32

In the SUV Randy and Denise look out to the building.

RANDY
LA High. Must be his high school. 

DENISE
I guess. Grandpa, was this your...

Denise turns to see Grandpa looking at the building.

DENISE
Randy, he’s LOOKING. Do you see that?

RANDY
Yeah, well, you know again...

CU on Grandpa. He looks to the building. We get his POV and 
SEE the top of the front of the building and then PAN DOWN FOR 
A LONG SHOT where Lisa, Janie, and Mary, ages 13, images from 
the past dressed in clothes from the 30s with THEIR BACKS 
FACING THE CAMERA, WALK AWAY to the building. 

DENISE (O.S.)
He’s not just staring out to nowhere. 
He’s turned his head and he’s looking.

EXT. SCHOOL LAWN - DAY (1931)33 33

Lisa, Janie, and Mary, WALK TOWARDS THE CAMERA looking up.

MARY
It’s a lot bigger than Hobart.

LISA
It’s just another challenge.
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JANIE
Speaking of challenges, the girl can’t 
simply be smart and talented, she has to 
join the Coast Guard Auxiliary. Why?

MARY
Why? Curly Cue, are you blind? I’M the 
one with glasses!

JANIE
Oh you mean... DA-VID?!

Mary and Janie laugh. Lisa maintains her expression.

LISA
I don’t know what you’re talking about. 
If I stay in through high school I’ll be 
up for Ensign when I’m done.

JANIE
Look Chatter box, the gig’s up. Everybody 
knows that if you’re in the Coast Guard 
Auxiliary then you get to spend one 
Sunday a month down in Santa Monica away 
from your parents and with you know who.

Lisa refuses to acknowledge the comment as they keep walking. 

INT. COAST GUARD CLASSROOM - DAY (1931)34 34

With class just over, David gathers his stuff at his desk as 
two fellow students, TEDDY WRIGHTMAN and RAY TENNINGS, both 
18, trade looks to each other and step over. 

TEDDY
So Pinkerton, you meeting us at McCabes?

DAVID
Uh no. I’ll get something to eat later. 
Think I better get some studying done.

TEDDY
Oh YEAH... right... studying. Is that 
what they call it these days?

RAY
So where you gonna eat? 

TEDDY
Probably some Chinese place ay Pinkerton?

David watches Teddy and Ray laugh and proceed on. 
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EXT. SANTA MONICA BEACH - DAY (2011)35 35

We PAN from the ocean’s horizon and get a LONG SHOT of the 
length of the beach and then the SUV parked at a lookout. 

GRANDPA (V.O.)
After the peak of Hobart Grammar, life at 
Los Angeles High wasn’t easy. It WAS 
different and Lisa had to adapt all over 
again. Of course she still got straight 
A’s, but she didn’t make the cheer squad, 
had to work backstage in the theater, and 
when she ran for student council only 
Curly Cue and Four Eyes voted for her. 
But she WAS in the Coast Guard Auxiliary 
and this did mean Santa Monica.

INT. SUV - DAY (2011)36 36

CLOSE ON hand with pen. “Santa Monica Beach” is crossed out.

DENISE
Okay.

Grandpa takes notice of his surroundings. The tiniest of a 
smile creases his lips. Denise turns and sees this. 

DENISE
Grandpa! Grandpa! Are you smiling?

Randy turns and looks back.

DENISE
If you’re smiling, Grandpa, just nod.

(nods her head)
Like this. Come on you can do it.

Grandpa only stares. But he turns to look down the beach.

DENISE
Look at him Randy, look at him, he’s 
turning away. What’s he doing?

RANDY
You know, I think he IS looking. 

We get Grandpa’s POV and SEE far in the distance, amidst 
PRESENT DAY PEOPLE on the beach, two figures from the past who 
we know to be Lisa and David, dressed in white Coast Guard 
uniforms. They run. CU of Grandpa. He smiles genuinely.

DENISE (O.S.)
HE IS SMILING RANDY!
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RANDY (O.S.)
My God, I think he is!

EXT. BEACH - NIGHT (1931)37 37

In the glare of the moonlight, Lisa and David, both in their 
uniforms, run and laugh as Lisa evades David’s reach until he 
finally corrals her from behind and bear hugs her. 

DAVID
What does it take for you to apologize?

LISA
I will if I’m wrong! But I’m never wrong!

DAVID
What?!

Lisa and David continue laughing until they realize they are 
in each other’s arms. The wind blows and David brushes strands 
of hair away from Lisa’s face and in so doing he caresses her 
cheek. Lisa peers deeply into David’s eyes.

DAVID
That means you never say you’re sorry?

LISA
For a good cause I will.

(beat)
I’m sorry.

DAVID
So... what’s the cause?

LISA
I’ll do anything for you, David. 

DAVID
I love you, Lisa.

LISA
I love YOU. I’ve loved you from the first 
moment we met.

DAVID
(smiles)

Our families have known each other since 
we were in diapers, Lisa.

LISA
From the first moment.

David and Lisa enjoin in a passionate kiss. 
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GRANDPA (V.O.)
It was the happiest moment ever. Lisa and 
me. Nothing else in the world mattered.

They release their embrace and walk AWAY FROM THE CAMERA.

MONTAGE - BLACK AND WHITE PHOTOS (1932)38 38

We SEE STOCK PHOTOS that complement the narration as MUSIC 
PLAYS and then FADES.

GRANDPA (V.O.)
When Lisa returned for her sophomore at 
LA High things got better. The cheer 
coach made her a substitute cheerleader 
and she got to cheer at one game. And 
while she still didn’t get any parts in 
any of the school plays, she pulled the 
curtains, helped to build the sets, and 
operated the lights with a better 
attitude. Things were coming around for 
Lisa. Or so she thought.

INT. OFFICE - DAY (1932)39 39

PHILLIP WATSON, 40s, a captain in the U.S. Coast Guard Reserve 
and David’s superior, meets with him.

PHILLIP
So what is your relationship with Lisa 
Patterson at this point, Pinkerton?

DAVID
She’s a friend.

PHILLIP
Friend. Pinkerton, I know your father. We 
belong to the same lodge. So I feel an 
obligation to share with you some 
thoughts when it comes to your future. 
You understand that don’t you, Pinkerton?

DAVID
I think so.

PHILLIP
May I speak frankly, Pinkerton?

DAVID
Have you not been sir?

PHILLIP
Look... this is hard for me to say...
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DAVID
I’m sure it is sir.

PHILLIP
Don’t interrupt me, Pinkerton! My 
patience only goes so far. I’m sorry, but 
this needs to be said. Lisa can’t be in 
the Coast Guard anymore. 

DAVID
Why is that sir? Because she’s a woman? I 
thought the Coast Guard admitted its 
first uniformed women in 1918. At least 
that’s what they taught us in class.

PHILLIP
Don’t be smart with me! You know damn 
well what I’m talking about!

DAVID
No I don’t sir! Perhaps you could 
enlighten me!

PHILLIP
All right, you want to play games? Lisa 
can’t be in the Coast Guard because she’s 
not white! She might have been adopted by 
white parents, but she’s Japanese and 
there’s a rule. You must be white to be 
in the Coast Guard. So I want you to tell 
her she has to resign.

David is silenced by a combination of incredulity and rage. 

PHILLIP
Pinkerton, you must end your relationship 
with Lisa. She’ll only be a millstone 
around your neck and a cross for you to 
bear. Her race is inferior, always will 
be, and they’ll never be accepted by our 
kind of people. Now I know this all 
doesn’t set well with you right now. But 
you’ll get over it in time, believe me. 
Eventually you won’t even remember her.

David looks at Phillip dead straight in his eyes.

DAVID
Sir, you’re forcing me to resign.

PHILLIP
Now Pinkerton don’t be foolish.

DAVID
Permission to be excused sir.
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Phillip sighs and gestures to David. David rises and leaves.

EXT. PARK - DAY (1932)40 40

Lisa and David stand in the shade of their tree. 

LISA
David...

DAVID
I won’t have it Lisa. They’re WRONG!

LISA
But David, it’s your future.

DAVID
My future is with you. 

Lisa smiles a hero worship smile and we SEE idolizing love.

INT. - HENRY’S OFFICE (1932)41 41

Henry meets with Phillip.

HENRY
Phillip, trust me, it’s been weighing on 
Evelyn and me. But David’s known Lisa 
since they were toddlers and now they’ve 
fallen in love. I’m sure you understand.

PHILLIP
Honestly I don’t. Henry, it’s young love, 
that’s all it is. Born in the spring and 
it’ll be dead in the fall. And when it 
dies do we never love again? Of course 
not. There’s always a next time, always 
other fish in the sea. But your son is 
resigning his COMMISSION. Now he does 
that and there WON’T be a next time. 
Won’t be another commission. You willing 
to let that be? For an oriental girl?

Henry, conflicted, wipes his mouth and thinks.

INT. PATTERSON KITCHEN - DAY (1932)42 42

Eleanor folds clothes that are on the dining room table while 
Lisa is busy mixing ingredients for a cake in the kitchen.

LISA
Mom, when did you bake your first cake? 
Was it for Dad?
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The question meets with a realizing look from Eleanor. 

ELEANOR
Possibly.

LISA
I’m going to make this cake the best cake 
that David has ever had!

Eleanor sports a subtle concerned look. Lisa’s joy should be 
an inspiration for unqualified happiness. But it’s not.

INT. PINKERTON HOUSE - NIGHT (1932)43 43

It is David’s birthday. As David, Henry, Evelyn, Eli, and 
Eleanor sit at the table, Lisa brings a cake with lit candles. 

EVERYBODY
(singing)

... HAPPY BIRTHDAY, DEAR DAVID... HAPPY 
BIRTHDAY... TO... YOU!!! 

Lisa sets the cake down in front of David. Everyone applauds.

LISA
Make a wish, David!

David smiles and looks at Lisa. Their sparkling love is 
obvious. David blows out the candles. Everyone applauds again.

INT. PINKERTON HOUSE - NIGHT (1932)44 44

Eli, Eleanor, Henry, and Evelyn sit around the table where 
there are coffee cups and plates of half eaten cake. David and 
Lisa put their jackets on and leave through the front door.

DAVID
Lisa and I are gonna go for a walk.

EVELYN
Not too late, David!

David nods. The door closes. Evelyn and Eleanor trade looks.

EVELYN
Oh they got it bad.

Expressions that reflect half joy and half concern are etched 
on everyone at the table. A bit of silence ensues.

HENRY
Eli, have you thought about their future?
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EVELYN
Henry, I don’t think...

HENRY
No. I think we should start discussing 
the obvious. Two young people who love 
each other but who happen to be of 
different races. They can’t get married. 
Even if things change and they’re allowed 
to, they’ll be talked about, scrutinized, 
likely ostracized.

Eli takes a moment to process, then stares at Henry.

ELI
Let me tell you something Henry, long as 
I’ve known you, you’ve never cast 
anything other than encouragement and 
praise on my daughter.

HENRY
And I always will.

ELI
Then why is it that you mention this now?

HENRY
Because I, like you, happen to see 
through the ignorance and bigotry that 
ninety percent of the rest of the world 
do not, and I am saying that the world 
they will live in will not be made up of 
people like you and me.

Eli is at a loss for words. He turns his attention to his cake 
but Eleanor takes his fork away and sports that concerned look 
she has avoided for a while. Eli pushes his plate away.

ELI
You know, she can’t even “try out” for a 
part in the drama production at LA high. 
She’s relegated to being a member of the 
crew. Why? “That’s my judgment,” the 
drama coach, Collins, tells her. “Don’t 
question it.” Both her friends, Janie and 
Mary, are in it, and they’re not nearly 
as good as Lisa. But they automatically 
get roles. Why? “Don’t question it.” You 
know this world has so many problems it 
needs to solve, but somehow people seem 
to think that because a girl’s eyes are 
shaped differently, that this is one of 
them. Somehow that matters more than the 
fact that she graduated at the very TOP 
of her class. 
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It’s not right that she not be allowed to 
be in the Coast Guard, Henry. It’s just 
not right.

HENRY
It’s also not right that my son be forced 
to resign his commission.

Eli turns and stares at his old friend with a tinge of 
incredulity. Henry stares for a beat but then turns away.

ELI
So this is what it’s all about?

EVELYN
No... Eli please... Henry...

ELEANOR
Dear, he doesn’t mean...

ELI
No, no, no... let the man speak. 

Quiet. Henry cannot find the words.

ELI
It dawns on me, Henry, that you never 
brought up the subject of the cold, cruel 
world that Lisa and David would be living 
in until he mentioned to you that he felt 
compelled to resign his commission.

ELEANOR
ELI!

HENRY
My boy worked hard to get where he is!

ELI
No less than my girl!

HENRY (CONT’D)
He shouldn’t have to give it up for...

Henry stops himself. Eli’s eyes flare. 

ELI
For WHAT Henry? A slant eyed Jap girl?

HENRY
HOW DARE YOU SAY THAT IN MY OWN HOUSE!

The two men stare hard. Henry fumes. Eli won’t back down.
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ELI
I DO SAY IT! I will say this. What your 
son did took great courage. For one time 
he faced injustice and he stared it down. 
Bravo. But what he went through in 
support of one act of principle is what 
my daughter has endured EVERY DAY since 
the day she was born. Welcome to HER 
world, Henry. 

After a beat Eli gets up and starts to leave.

ELI
Elle, let’s go.

EVELYN
No. Eli, please... don’t let this come...

Eli walks to the door. Eleanor reluctantly follows.

EVELYN
Elle...

ELEANOR
I’m sorry.

The Pattersons leave. Henry and Evelyn trade looks of sadness.

EXT. STREET - DAY (2011)45 45

The SUV pulls to a stop along the curb. In the SUV Grandpa 
turns his head to look out. Denise and Randy see this.

DENISE
There he goes again.

RANDY
Well I’ll be.

DENISE
Randy let’s take him out.

EXT. PARK - DAY (2011)46 46

Randy and Denise stand behind Grandpa in his wheelchair, and 
they look out to the park. 

RANDY
Okay, so what’s this?

DENISE
(checks list)

I don’t know. This is the address though.
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CU on Grandpa. We get his POV and SEE a typical community park 
until we HOLD on a tree. Looking out, Grandpa slowly raises 
his right hand and points to the tree. 

DENISE
Randy! He’s pointing!

Randy turns and sees Grandpa drop his hand.

DENISE
Did you see that?

RANDY
I did. Way to go Gramps!

DENISE
You want us to take you there, Grandpa? 
Oh Grandpa! You just made my day! You’ve 
BEEN making my day! 

Denise hugs Grandpa as Randy laughs. Denise releases her hold. 

DENISE
Okay, let’s get you over there.

Denise rises and Randy begins to push Grandpa across the 
grass. The CAMERA FOLLOWS THEM until they come upon a tree...

EXT. PARK - NIGHT (1932)47 47

... where we continue past until we get to where Lisa draws a 
sketch of David by the light of a gas lantern at the base of 
their tree. 

DAVID
What’s taking you so long? I mean how 
long does it take to draw a stick figure?

LISA
Oh you’re really the comedian aren’t you?

DAVID
Seriously we don’t have much time. You 
heard my mom, we can’t stay out too late.

LISA
Why? What is there more to do?

David gives her the eye. Lisa chuckles. 

LISA
Okay... TA DA!
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Lisa shows her sketch to David. We SEE that it is exactly like 
him. David is stunned. Lisa looks back to David.

LISA
What? You don’t like it?

DAVID
Like it? I think it’s amazing. I think 
YOU’RE amazing.

LISA
Flattery will get you everywhere.

DAVID
Will it get you over here?

David gestures to his side. Lisa obliges. They snuggle close.

DAVID
I swear, there’s nothing you can’t do 
Lisa. I wanted to take art but my dad 
said focus on math and science. Just as 
well, I could never draw like you.

LISA
Oh you could if you put your mind to it. 

DAVID
Me? No I don’t think so. I can’t draw.

LISA
Well maybe not drawing, but you’ll find 
something creative that you like one day.

Quiet ensues as the young lovers soak up the moment. Lisa 
looks up. We get her POV of a beautiful starry night.

LISA
Do you realize that your birthday lands 
on Decoration Day?

DAVID
Yep. Do you think having a birthday on a 
day to remember the war dead is morbid?

(beat)
You think about death Lisa? I do. I’m not 
afraid of death itself. I mean it’s 
heaven where we go right? It’s not if we 
die, it’s how we die. I think a long and 
lingering death would be the worst thing. 
Nope. When I go, I want my death to be a 
celebration! But hmm, how do you do that?

LISA
Can we just change the subject?
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DAVID
I KNOW! I’ll die on my birthday!

CU on Lisa. While David was merely joking, the words have 
touched a cord with her. She stares up at him intensely.

DAVID
Hey... you all right?

LISA
Yeah... I’m all right. 

Lisa continues staring but then returns to her self.

DAVID
You know when I was a kid I thought...

LISA
That Decoration Day was made for you!

DAVID
That’s right. How did you know that?

LISA
Why I KNOW you David Pinkerton! I know 
what you’ll say even before you say it.

David contemplates the idea. Lisa laughs.

LISA
I’m JOKING!

DAVID
No, no, no, let’s try it. All right. The 
first time I really noticed you...

LISA
Was when I sang Amazing Grace in church.

David is stunned. Lisa giggles until she realizes...

LISA
Are you serious? Am I right, David?!

DAVID
Well...

LISA
Was I right?

DAVID
Yeah. You DO know me. All right you try.

LISA
Okay. I’ve wanted to marry you since...
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Lisa looks at David. He just stares back at her.

LISA
Well?

David is at a loss for words. 

LISA
Don’t you remember? You asked me at Musso 
and Frank whether I would ask Principal 
Levene if Hobart could sponsor Flotilla 
46! And I went... “Uh... I DO!”

Lisa laughs but then finds David still staring at her. And as 
she meets his look she sees the love in David’s eyes.

LISA
What?

DAVID
You said you wanted to marry me.

LISA
Yeah. I’m going to marry you one day, 
David. We were meant for each other. 
We’ll be sweethearts for all eternity.

David looks down at Lisa and they kiss.

INT. BEDROOM - DAY (1932)48 48

David dresses in the mirror as Evelyn enters and approaches. 

EVELYN
So, where are you two going?

DAVID
Just walking in town. Mother, how long 
were you and Dad, you know, seeing each 
other before you got married?

Evelyn stands in a quandary. She can see the joy in David’s 
actions but knows he has no idea of the consequences.

EVELYN
David, you must stop seeing Lisa.

The words hit David like a freight truck. He turns.

DAVID
Mother, what are you talking about? I’m 
going to marry Lisa.
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EVELYN
David, I’ve talked with your father. We 
think it is best that you go back to 
Captain Watson and ask that your 
resignation be rescinded.

DAVID
Mother, I‘ll do nothing of the sort. That 
man is a bigot. If he is allowed to be in 
the Coast Guard then I can’t! It’s WRONG! 
I have to do what is RIGHT. It’s black 
and white to me... 

EVELYN
DAVID! LISTEN TO ME! You might know what 
is black and white, but you know little, 
if anything, about what’s in the middle, 
the GRAY, David. The boring meandering 
details that we have to LIVE with day in 
and day out. What’s happened is not fair 
to Lisa. This is true. But it’s also not 
fair that you throw away everything that 
you’ve worked hard for. 

DAVID
But none of that matters, Mother...

EVELYN
IT DOES MATTER! David, even if you can 
marry Lisa one day, marriage is NOT all 
about first kisses in the moonlight. It’s 
about perseverance, finding ways to stay 
together instead of giving up. If you 
sacrifice your career you WILL hold that 
against Lisa and THAT will not be fair to 
HER. She’s not looking to make the Coast 
Guard her career! You are. You’re acting 
on an emotional level. But after this 
wears off what will you be left with? 

David looks away, a conflicted, tortured soul.

EXT. PATTERSON HOUSE - NIGHT (1932)49 49

Lisa sits on the front porch, sad, looking lost. David, 
dressed well, passes through the Patterson front gate and 
walks up the walkway. Lisa has not dressed for their evening 
out. David walks up the steps and takes a seat next to Lisa. 

DAVID
You’re not dressed. 

Lisa looks down, tears welling in her eyes.

37.



LISA
Your mother called my mother. 

DAVID
Look Lisa, I don’t care...

LISA
NO! David. NO. They’re right. It’s wrong, 
but it’s not your fault. I can’t have you 
thinking you gave up your career for me.

DAVID
God, you sound like my mother.

LISA
Well your mother’s right!

Lisa puts up a mature, somewhat pragmatic facade.

LISA
Plus, you’ll be away, I’ll be busy with 
school. Our interests will naturally take 
us away from each other.

DAVID
What are you saying, Lisa?

Lisa stands and turns away while David continues to sit and 
look at her. Lisa’s words masks her true feelings.

LISA
I think we should stop seeing each other 
for a while, David. 

DAVID
Lisa...

David stands and tries to approach her.

LISA
Please... don’t make it any harder. 

David, his face ashen, finally turns and walks away. Lisa 
reacts. She wants to run after him but instead holds fast. 
Tears stream down her face. She turns and goes to the door.

INT. PATTERSON LIVING ROOM - NIGHT (1932)50 50

Lisa enters and slams the door and leans back against it and 
cries her eyes out. Eleanor and Eli approach her from the 
living room. Lisa runs up the stairs to the second floor. 
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EXT. STREET SIDEWALK - NIGHT (1932)51 51

David walks home a lonely, lost soul.

GRANDPA (V.O.)
The relationship between the Pinkertons 
and the Pattersons would never be the 
same. There would be no more dinners at 
Musso and Frank and the Pinkertons would 
find another church. They say time heals 
all wounds. Well, sometimes it doesn’t. 
But then again some things always have a 
way of coming back around.

INT. PATTERSON HOUSE - DAY (1934)52 52

The door opens. David, now 19, appears.

DAVID
Hi, uh, my mom asked if your parents 
could spare some sugar?

CUT TO Lisa, now 16, giving David a cup of sugar. She nods, 
closes the door, and smiles.

INT. PINKERTON HOUSE - DAY (1934)53 53

The door opens. Lisa appears.

LISA
My mom was wondering if your parents 
could spare some milk for our cat.

DAVID
You have a cat?

LISA
Stray cat.

CUT TO David giving Lisa a cup of milk. He closes the door, 
then opens the door, looks out, closes the door, and smiles.

EXT. PARK - DAY (1935)54 54

Lisa, now 17, and David, now 20, walk. The passage of time has 
brought a maturity to them.

LISA
So, Lieutenant David Pinkerton. Well, you 
were always on that fast track.
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DAVID
Look who’s talking. But what’s this that 
you’re in a Jewish social club? I hear 
Janie and Four Eyes are with the Vogues?

LISA
They didn’t accept me. But the Contessas 
did. At the time I thought, well, I can’t 
be choosy. But honestly? It’s been great. 
They campaigned for me and so did Janie 
and Four Eyes.

DAVID
President of the student council, top of 
your class, and accepted to UCLA. I’d say 
you overcame those early rejections from 
Mr. Collins pretty well.

LISA
And Mr. Collins relented too. He gave me 
a part in the Christmas play. I sang “It 
Came Upon A Midnight Clear.”

DAVID
Well like I said. It was just another 
school, another challenge. As usual, 
looks like you got everything you wanted.

Lisa nods (”almost”). They continue walking. 

INT. BALLROOM - NIGHT (1936)55 55

Lisa and David walk into a room resplendent in festive prom 
decorations. David is in a black tuxedo and Lisa in a 
beautiful white gown. They look as if they are on their 
wedding day. They pass other couples lined up to have their 
pictures taken by a PHOTOGRAPHER and stop to watch.

PHOTOGRAPHER
Say cheese!

A HAPPY COUPLE smile as the FLASH of another photo being shot 
goes off. We HEAR “Red Sails In The Sunset,” as sung by Nat 
King Cole, begin. Lisa, drawn to the music, steps away from 
David, who is particularly interested in the Photographer’s 
set up. In the b.g. David starts to talk to the Photographer 
as Lisa APPROACHES AND LOOKS INTO THE CAMERA and smiles.

LISA
David! It’s “Red Sails In The Sunset!” 

DAVID
Lisa, don’t you wanna get our picture?
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LISA
We can do that later. Come on! 

Lisa rushes back to pull David away from the Photographer, who 
nods back at David’s gesture to talk later. Lisa pulls David 
through other COUPLES and onto the dance floor where they fall 
into each other’s arms and sway in tune with the music.

DAVID
One thousand three hundred fifty nine.

Lisa’s eyes widen as they continue dancing. A few beats pass.

DAVID
Did you hear what I...

LISA
The number of days since I proposed.

David is shocked. They look at each other soulfully.

DAVID
I was going to say since we discussed the 
morbidity of my birthday landing on a 
holiday that celebrates death. But your 
answer is better.

David and Lisa stare into each other’s eyes and enjoin in a 
passionate kiss that continues until a WHISTLE and LAUGHTER 
makes them separate. They go back to dancing. 

DAVID
I love you, Lisa.

Lisa closes her eyes and rests her head on David’s shoulder.

LISA
I love YOU, David. Dear God... please 
don’t ever let this moment end.

“Red Sails In The Sunset” reaches its crescendo as Lisa and 
David continue dancing in the middle of the dance floor.

GRANDPA (V.O.)
The moment is seared in my memories. Lisa 
and me dancing to “Red Sails In The 
Sunset.” We dance forever. It never ends.

MONTAGE - BLACK AND WHITE PHOTOS (1936)56 56

We SEE STOCK PHOTOS which complement the narration as MUSIC 
PLAYS and then FADES.
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GRANDPA (V.O.)
In the summer of 1936 I taught a waterway 
navigations course in Santa Monica and so 
during my off days, Lisa and I would sail 
to Catalina. We’d spend entire days at my 
parent’s rental cottage, and there we 
became lovers. It was a perfect time. We 
talked of our future. Where we’d live, 
the kids we’d have, and the cities we’d 
visit. Paris was a dream destination. A 
place where Lisa said that if we went, I 
wouldn’t be able to avoid appreciating 
art. In the fall I was transferred to 
Connecticut and Lisa started at UCLA. It 
was the first time we were so far apart 
and so we wrote each other constantly. It 
was the usual transition challenges for 
Lisa. Janie and Mary were accepted into 
sororities. Lisa wasn’t. Stage stardom 
eluded Lisa again as she was relegated to 
bit roles and working backstage, playing 
just one role in “The Mikado,” that of 
Yum-Yum. But she focused on her classes, 
and kept busy working as an usher at the 
Los Angeles Philharmonic, Hollywood Bowl, 
and the Greek Theatre, and volunteered at 
various LA Missions. As usual, she was 
resilient and amazing. And when she 
graduated she was in the upper one 
percent of her class at UCLA and a 
California Scholar in the Blue Book.

EXT. PATTERSON HOUSE - DAY (2011)57 57

The SUV is parked on the street. Randy talks to a COUPLE in 
the neighboring house. In the SUV, Denise and Grandpa look out 
at the house. CU on Grandpa. His eyes see something. We get 
his POV and SEE YOUNG MEN and WOMEN from the past, in their 
20s and dressed in 1930s party wear, walking to the house. 
Randy returns and as he does passes by them without knowing 
their presence and gets to the SUV window.

RANDY
They said the people have gone for the 
weekend. They don’t think they’d know 
anything though. They’ve lived there for 
about eight years and said the people in 
the house moved in after them. 

DENISE
Thanks.

RANDY
You don’t think that Grandpa lived here?
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DENISE
No. One thing I do remember is that he 
grew up on Hobart. My mom took me there 
once. House is gone now. There’s some 
residential building there.

Grandpa’s head starts to nod off. Randy notices this.

RANDY
Hey, let’s call it a day huh?

Denise turns to look at Grandpa. CU on Grandpa. His sleepy 
eyes open to look out once more. We get his POV to SEE the Men 
and Women enter the house as the day transitions into... 

EXT. PATTERSON HOUSE - NIGHT (1940)58 58

... where we are at the party to celebrate Lisa’s graduation 
from UCLA. Through the house windows we SEE PEOPLE inside 
having a good time.

INT. KITCHEN - NIGHT (1940)59 59

Lisa, now an adult, places small cut sandwiches onto a plate. 
Eleanor looks on. Eli comes up and kisses his daughter from 
behind, then sneaks a sandwich as Lisa slaps his hand. 

ELI
What is my daughter doing playing caterer 
to her own college graduation party?

Lisa doesn’t respond. Eli looks to Eleanor (”What’s up?”).

ELEANOR
She’s nervous. David got a pass for a few 
days. They haven’t seen each other for so 
long... well... she’s...

LISA
I’m right here, in case you don’t know.

INT./EXT. FRONT DOOR - NIGHT (1940)60 60

Janie, now an adult, answers the door. It is David, a grown 
man, resplendent in his Coast Guard officer’s uniform. She 
greets him and turns and nods to Mary, also an adult, who 
smiles and nods. THE CAMERA FOLLOWS HER as she walks to...

INT. KITCHEN - NIGHT (1940)61 61

... where she pops her head in to say...
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MARY
Your prince charming has arrived.

Lisa’s eyes widen. Eleanor and Eli smile and watch her quickly 
turn around and look at Mary, who returns bobbing eye brows 
and a smile. Lisa catches her breath to steady her nerves and 
instinctively touches up her hair.

INT. GARAGE - NIGHT (1940)62 62

In the dark, Lisa and David hit the wall enjoined in a lip-
lock. Lisa takes David’s coat off and unbuttons his shirt. 
They break as Lisa unbuttons her blouse and tears it off, 
revealing her white bra. David buries his face in Lisa’s neck. 
As LAUGHTER emanates from the house, they stop and look in the 
direction of the sound. Lisa looks to the side and pulls David 
to a door and opens it. He starts in but then pulls back.

DAVID
There’s a toilet in there.

LISA
Well, when you gotta go, you gotta go.

Lisa pushes David in, follows, and pull slams the door shut.

INT. OFFICE RECEPTION AREA - DAY (1940)63 63

As Lisa waits amidst a row of other sitting APPLICANTS, Janie 
and Mary are escorted away by a FEMALE WORKER. They look at 
Lisa regretfully. Lisa knows the score. She looks to the 
female SECRETARY who is oblivious to the waiting crowd.

LISA
Excuse me?

SECRETARY
Yes?

LISA
Those two women, have they been hired?

SECRETARY
Yes. They’ll be working the new accounts.

LISA
Ah. Company’s growing. Guess that’s why 
so many people have showed up.

The Secretary feigns being cordial and goes back to her work.

LISA
Excuse me?
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SECRETARY
(irritated)

Yes?

LISA
I was here before them and I KNOW my 
credentials are better. Unless you count 
Janie’s ability to flutter her eyelashes 
or Mary’s joke telling as needed skills. 
So when will “I” be interviewed?

The Secretary boldly looks at Lisa and blatantly responds.

SECRETARY
Well I’m sorry. No one told you? The boss 
reviewed your credentials and you won’t 
be asked for an interview. But we’ll keep 
your application on file.

Lisa fumes inside. She gets up and approaches the Secretary.

LISA
If that’s the case I’ll take my 
application back if you don’t mind.

SECRETARY
(angry smile)

Why certainly. Uh, your name again?

LISA
Oh don’t you remember? I’m the person the 
company doesn’t want to interview.

The Secretary stares hard at Lisa. Lisa doesn’t back down.

LISA
It’s Patterson. Lisa Patterson. 

The Secretary returns a doubting glare and thumbs through a 
stack of files, pulls one out, opens it to check the photo (it 
IS her), then closes it and hands it over to Lisa.

LISA
Yeah, I know. I look exactly the part.

Lisa doesn’t give an inch. She stares back with a purpose 
until the Secretary blinks, then turns and walks away. The 
other Applicants watch her as she leaves.

INT. PRICE WATERHOUSE OFFICE - DAY (1940)64 64

BEN SILVERSTEIN, 50s, an executive with Price Waterhouse, 
finishes reviewing a report and closes the folder on his desk.
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BEN
Well, I think you got it all covered Eli. 
When we win this. I’ll owe you big.

ELI
Thank you Ben. But I’m wondering if I 
could take an advance on that.

BEN
Wouldn’t be an advance, Eli, you know 
that. You’ve done me a lot of favors. 
What can I do for you?

ELI
Well that nightclub you’re going to open, 
I hear you’re looking for a manager.

BEN
I do. Got a hundred applications. Why?

ELI
Ben, my daughter’s in a hell of a fix. 
She graduated from UCLA at the top of her 
class in Business and Theatre Arts.

BEN
Impressive. Business AND Theatre Arts?

ELI
That’s right. She knows everything there 
is about business management and 
stagecraft. She can build sets, operate a 
light board, sings like an angel, and has 
been a leader all her life. Her only 
problem is that she’s Japanese.

BEN
Japanese?

ELI
We adopted her. She’s the most talented, 
smart, hard working person I’ve ever 
known and it’s not because she’s my 
daughter. She just is. But no one will 
give her a break. Ben, you’re a Jew, you 
should understand this. Can you help me?

Ben takes in a deep breath and contemplates.

INT. BEDROOM - DAY (1940)65 65

Lisa sits on the bed with her back facing the door. A KNOCK.
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LISA
Come in.

The door opens and Eleanor comes in. She closes the door, 
walks over and around, and sits on the bed next to Lisa. 

ELEANOR
You okay?

LISA
You know, Mom, every rejection I get for 
reasons I KNOW have nothing to do with my 
qualifications, makes me... I just want 
to SHOW them you know? I’ll be all right.

ELEANOR
Oh you are something dear. One of a kind. 
But I don’t know anyone who didn’t need a 
little help along the way. So, your 
father met with Ben Silverstein. Dad is 
his lawyer for a lawsuit that Ben has 
with RKO Pictures for some back pay they 
owe him. Well, Ben owes Dad a lot of 
favors. So your father thinks it’s time 
he called some of those favors in. Mr. 
Silverstein is looking for a general 
manager for a night club he’s opening on 
Hollywood Boulevard that will be called, 
“Uncle Ben’s Musical Reviews.”

LISA
A night club?

ELEANOR
Yes. Know anyone who knows how to stage 
shows and also keep the books?

LISA
What? Do you think he’ll hire me?

ELEANOR
He already did. Dad just called. Ben 
wants you to start next week.

Lisa beams joy and hugs Eleanor.

INT. CITY SIDEWALK - DAY (1940)66 66

Lisa stops walking and stares into the distance where we SEE 
the exterior of Ben’s nightclub. PEOPLE walking by pass her 
looks of curiosity. Lisa, with her eyes on the prize and 
oblivious to their glances, inhales a deep breath and with a 
look of confidence proceeds to walk towards Ben’s place. 
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INT. BEN’S NIGHTCLUB OFFICE - DAY (1940)67 67

Lisa meets with Ben.

BEN
What I’m saying is that you got this job 
because your father helped me a lot. 
That’s how the world goes around. You do 
good things for people, they’ll do good 
things back for you. But just because I 
owe your father, Lisa, doesn’t mean I 
automatically owe you. You got that?

LISA
Yes sir, Mr. Silverstein.

BEN
Good. Now we open in a month. I want you 
to get us the best team we can get with 
the budget I’ve given you. You hire the 
best, with one exception. We don’t hire 
fruits or lesbians. Clear?

Lisa stalls for a beat, surprised, but nods her understanding. 

BEN
And one last thing. Your transcript from 
UCLA confirms your excellent academic 
record. But I really have no confirmation 
about all this talent people say you 
have. I want you to sing me something.

Ben leans back in his chair. Lisa processes the request.

LISA
Sing a song? You mean now?

BEN
Yeah.

Lisa gets up and composes herself. She then SINGS “Red Sails 
In The Sunset” in a way that would have landed her a role on 
Broadway. Ben smiles. He’s got a winner. 

INT. BEN’S NIGHTCLUB BACK ROOM - NIGHT (1940)68 68

Ben leads Lisa in where JUDGE JACOB COLE, RAYMOND KELLY, 
ALFRED LUNDGREN, and ALAN GARFIELD, 50s-60s, play poker. 

BEN
Boys I want you to meet my general 
manager, Lisa Patterson. Lisa graduated 
with honors from UCLA.
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Lisa smiles. The men turn and look at Lisa, some curiously. 

RAYMOND
Got your manager, Ben? Well...

(turns, stumped)
Patterson? Well, welcome aboard.

LISA
Thank you.

BEN
Lisa, this here are the boys. Thursday 
night’s they’re usually here playing 
poker. This is Federal District Judge 
Jacob Cole, LA Vice Squad Commander 
Raymond Kelly, City Councilman Alfred 
Lundgren, and District Attorney Alan 
Garfield. They’re some of LA’s movers and 
shakers and my friends. You make sure 
they’re always taken care of. 

LISA
Yes sir.

The Boys turn and resume the game.

JACOB
Whadya you got?

ALAN
Read’em and weep.

Alan lays down his cards. Everyone throws their cards down. 

ALFRED
A full house? How in the world...

Alan takes his chips and Alfred stands.

ALAN
Hey where you going? It’s your deal.

ALFRED
I gotta hit the head. Ray you deal.

RAYMOND
Ah, let’s just wait till you get back.

ALAN
Come on! I’m on a streak. Somebody deal!

LISA
Want me to deal?

Alfred stops. The men turn in unison. Ben smiles.
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ALAN
Do you know how?

LISA
Yeah, what’s to know?

The men trade looks. Alan gestures to the cards. Lisa takes 
off her jacket, sets it to the side, and then makes her way in 
between Alan and Jacob and pulls the cards together. She then 
shuffles the deck as if she were a dealer in a casino. The men 
watch, astonished. Ben chuckles. Lisa finishes.

LISA
Okay... seven card stud right?

The men look on in semi drop-jawed awe.

LISA
(shrugs)

I didn’t study all the time in college.

SERIES OF SHOTS - LISA GETTING THE NIGHTCLUB READY (1940)69 69

We HEAR the VOICE of a young woman, BETTY GARBER, 14, singing 
a stirring rendition of “Those Were The Days,” where she 
substitutes “club” for “tavern” in reference to Ben’s place. 
As we do, we SEE Lisa in her office interviewing: A) JORDAN 
DICKSON, 30s, a handsome, athletic man; B) ARLENE TOKUSHIMA, 
20s, a pretty Asian American woman; and C) JANICE WATANABE, 
20s, another pretty Asian American woman. 

GRANDPA (V.O.)
When Ben Silverstein hired Lisa, he got 
the perfect person for the job. As 
general manager, Lisa would come to draw 
upon every skill and knowledge that she 
had ever accumulated. She would supervise 
the stage construction, choreograph the 
musical productions, oversee the gambling 
room, and even make sure the prostitutes 
upstairs kept clean. Basically, she would 
have a hand in everything and she would 
come to love every minute of it. 

As the song transitions to an INSTRUMENTAL VERSION, we SEE 
Lisa: A) Overseeing the construction of a stage; B) Directing 
a dance routine; C) Watching a DEALER practice dealing; and D) 
Talking to two club PROSTITUTES.

INT. BEN’S NIGHTCLUB - DAY (1940)70 70

Betty concludes singing “Those Were The Days” in front of Lisa 
and the rest of the staff and everyone applauds. 
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BETTY
Thank you.

Lisa wonders. She looks at her clipboard and then to Betty.

LISA
Betty... how old are you?

BETTY
(looks down, sighs)

Fourteen.

LISA
Why did you lie on your application?

BETTY
I live with my mother. My father left us 
five years ago. My mother works extra 
hours at the grocery store to help pay 
the bills. But it’s not enough. So I work 
there too. But I’d rather sing.

Lisa thinks hard. Everyone waits on her.

LISA
All right, here are the rules. You get 
here two hours early and you do your 
homework. I’ll help you. If you don’t 
keep up your studies...

BETTY
NO I WILL! I promise! Oh my gosh. Thank 
you Lisa! Thank you! Thank you!

Betty bursts out into tears and runs into Lisa’s arms. Lisa 
smiles and comforts her. Everyone applauds.

LISA
Okay, okay... let’s MEET everybody!

Lisa releases Betty and everybody gathers around.

LISA
People, when you work here I’m going to 
be your mother, father, priest, minister, 
rabbi... everything. If you have any 
problems, you come to me first. I am your 
chief and ONLY problem solver. If a 
customer gets out of line, you come to 
me. I’ll tell the bouncer and they will 
be shown the door. Performers, I will do 
the staging, cues, and routines. Advice 
and suggestions taken at all times. Lover 
girls, you see a doctor once a week, we 
run a clean house. 
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Gambling room workers, accounting staff 
will be watching you at all times. You 
cheat the house and it will be very 
unpleasant for you. Most importantly, we 
are super polite and helpful to our 
customers. We expect excellent reviews. 
Any questions?

Janice gestures to Lisa by putting a closed fist up to her 
ear, signifying that Lisa has a phone call waiting. Lisa nods.

LISA
Thanks Janice. Okay, that’s it for now. 
Jordan will lead you all in a song to 
start our day and then let’s get to work.

We FOLLOW Lisa as she walks hurriedly away through the 
dispersal of people and to the hallway to the telephone...

INTERCUT - LISA AT THE NIGHTCLUB/DAVID AT A HOUSE (1940)71 71

... where she picks up the receiver and puts it to her ear. In 
the b.g. we HEAR the crew SINGING “God Bless America.” 

LISA
Hello?

DAVID
Lisa.

LISA
DAVID! Oh my God. It’s so good to hear 
your voice. So are you coming?

DAVID
I’m sorry I just couldn’t get a pass.

LISA
Oohh... I was so counting on you coming 
back home for the holidays. The spring?

DAVID
Yeah. Maybe. Hey but looks like you don’t 
have much time anyway huh? From your 
letters it won’t be too long before Ben 
Silverstein is working for YOU!

LISA
No. I’m lucky. He’s a good boss.

DAVID
Well listen, this call is costing me. I 
just wanted to say “Hi,” and say sorry I 
can’t make it to your opening.
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LISA
Okay, you’re forgiven and thank you.

Lisa kisses the mouthpiece three times. 

LISA
I love you. 

DAVID
Okay, I’ll see you. Bye.

David hangs up without saying “I love you” back to her. Lisa 
holds a look of curiosity before hanging up. She then takes a 
moment to think and then walks away.

INT. HOUSE - NIGHT (1940)72 72

David looks at the telephone. After another beat a woman, 
ANDREA TAYLOR, early 30s, MOVES INTO FRAME and holds David. 
David, lost in momentary regret, looks away. 

ANDREA
David, you have so much to offer and 
she’s holding you back. With my family’s 
backing you can go as far as you want. 

Andrea kisses David and he can’t help but succumb to her will. 
They release and turn to join others at a party.

GRANDPA (V.O.)
I met Andrea Taylor at a Coast Guard 
officer’s reception. She was the product 
of upper East Coast society who when I 
first saw her was the center of attention 
for at least ten men milling about her. A 
chess master playing the field. Maybe it 
was because I wasn’t one of them that led 
her to look my way. But whatever it was, 
her sights locked in on me and my future 
seemed set out in stone. For whatever 
Andrea wanted, she usually got.

INT. BEN’S NIGHTCLUB - NIGHT (1940)73 73

It’s opening night and the place is packed with people sitting 
around dinner tables. Lisa walks out to the microphone.

LISA
Good evening ladies and gentlemen! And 
welcome to Uncle Ben’s Musical Review! 
What will surely become the hottest 
ticket in all of LA! 

53.

(MORE)



Before we get started I want to introduce 
the man of the hour and my boss, Uncle 
Ben himself, Mr. Ben Silverstein!

Ben stands and waves to raucous applause.

LISA
Sitting with Ben is Federal District 
Judge Jacob Cole, LA Vice Squad Commander 
Raymond Kelly, City Councilman Alfred 
Lundgren, and District Attorney Alan 
Garfield! Gentlemen please stand!

The men rise and acknowledge the applause.

LISA
Boy, we’ve got such heavy hitters here on 
this one table I feel the dance floor 
sinking right beneath my feet!

Laughter.

LISA
So let’s KICK this show off before this 
place collapses! Hit it boys!

PRODUCTION NUMBER: The BAND plays and Lisa steps away. The 
dance floor is then filled with 10 DANCING GIRLS dressed in 
feathery sequins who perform a version of the high kicking 
“Can Can.” Arlene, Janice, and Betty are among the Girls. At 
its conclusion the audience cheers and applauds.

PRODUCTION NUMBER: The Band continues and this is followed by 
a finger-snapping rendition of “I’ve Got A Gal In Kalamazoo,” 
with Jordan singing and Lisa as the centerpiece of the backup 
singers (along with FOUR MEN like in the “Modernaires”). At 
its conclusion. The audience stands and cheers.

Standing with the Boys at his table, Ben smiles and applauds. 
He can see that his nightclub will be a big success. He meets 
Lisa’s look and nods and applauds his approval. Lisa smiles a 
winner’s smile. 

EXT. MOTEL - NIGHT (2011)74 74

ESTABLISHING SHOT. We SEE the SUV parked near a room.

INT. MOTEL ROOM - NIGHT (2011)75 75

Grandpa is sound asleep on one of two double beds.

DENISE
He’s exhausted. What do you think?
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They contemplate in momentary silence.

RANDY
Well, we won’t leave until check out. Let 
him rest up. He’ll be all right.

Denise nods, takes a seat on the bed and starts to tear up. 
Randy sits by her side and puts a comforting arm around her.

DENISE
It’s so heartbreaking to see him like 
this, you know? He was always there for 
me. When my parents got divorced, I mean, 
it was Grandpa who was always by my side. 
He was always there, encouraging me, 
saying there was nothing I couldn’t do. I 
mean if it wasn’t for him...

Denise breaks down. Randy pulls her into a warm embrace. The 
CAMERA MOVES AWAY to pick up Grandpa sleeping and then MOVES 
IN for a ECU of his closed eyelids. It moves.

DREAM SEQUENCE (1945)76 76

We SEE Lisa under FOCUSED LIGHTING in darkness again. She 
stares INTO THE CAMERA a desolate, lost soul.

INT. BEN’S NIGHTCLUB DRESSING ROOM - NIGHT (1940)77 77

Lisa, Janice, and Arlene finish dressing for the night’s show. 
Janice notices some opened envelopes on Lisa’s desk. She 
reaches over and picks one up. Lisa notices this as she 
touches herself up in the mirror.

JANICE
Is this from your boyfriend?

LISA
Uh huh.

Janice starts to take out the letter. Lisa snatches it away.

LISA
What are you doing?

JANICE
I want to read.

LISA
Are you... you don’t go reading someone 
else’s letter. What’s wrong with you?
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JANICE
But it’s just your boyfriend.

LISA
ESPECIALLY if it’s my boyfriend!

Lisa looks incredulously at Janice. Arlene watches.

LISA
What if I read YOUR boyfriend’s letter?

JANICE
I never had a boyfriend. What’s it like?

Arlene looks at Janice. Lisa smiles, thinking it’s a joke.

LISA
What’s it like. Why don’t you... ask... 
Arlene you’ve had boyfriends right?

Arlene shakes her head. 

LISA
No? You both have never had boyfriends? 
Wow. I find that hard to believe. 

There’s a curious pause to the levity displayed up until now. 
We HEAR a KNOCK at the door.   

JORDAN (O.S.)
Fifteen minutes!

LISA
Thank you fifteen! Now my letters are 
private okay? No one else reads them.

Lisa gathers her letter along with the others and puts it in 
her dresser drawer and checks herself in the mirror.

LISA
One day, you’ll understand.

Lisa turns with a mischievous grin. Her eyebrows jump.

LISA
Break a leg kids!

Lisa leaves. Janice watches her exit the door and then meets 
the look of Arlene for a subtle short beat that nonetheless 
unnerves her, so she leaves as well. Arlene watchers her exit 
and close the door, looks down in thought, and then looks at 
herself in the mirror. There she sees her reflection and 
stares wide-eyed into her soul. 

56.



INT. BEN’S NIGHTCLUB - NIGHT (1940)78 78

We are at another night of Uncle Ben’s nightclub. 

PRODUCTION NUMBER: The spotlight is on Lisa as she sings “The 
Boys In The Back Room” to Jacob, Alfred, Alan, Raymond and 
Ben, as if she were Marlene Dietrich. The men smile and are 
captivated. The audience hoots, hollers, and applauds wildly. 

PRODUCTION NUMBER: Jordan sings “I Love The Girl But What Can 
I Do,” in a song and dance number with many girls, among them 
again are Arlene, Janice, and Betty. The audience loves it.

JORDAN
I love the girl but what can I do? Would 
it hurt any less if she loved me too? Her 
smile is a beauty but it makes me just 
ache. With a laugh so enchanting that 
makes my heart break. I love the girl. 
She loves me too. But we’re two lost 
souls in a world sad and blue. I love the 
girl but what can I do? And it hurts even 
more cause she loves me too. 

Note: These are suggested lyrics with music to be composed.

PRODUCTION NUMBER: Lisa and Jordan sing “We’ll Meet Again.” 
They conclude their number and bow to the audience, who 
applaud and cheer enthusiastically. Ben is all smiles.

GRANDPA (V.O.)
Just as Lisa said it would, Uncle Ben’s 
Review became the hottest ticket in town.

MONTAGE - BLACK AND WHITE PHOTOS (1941)79 79

We SEE STOCK PHOTOS that complement the narration as MUSIC 
PLAYS and then FADES.

GRANDPA (V.O.)
But while this was happening the world 
was also changing again. In 1941, war 
clouds were looming and the talk was 
about when would the U.S. get into the 
conflict. The eventual change, while 
expected, would still shock us all.

EXT. LOS ANGELES PUBLIC LIBRARY - DAY (2011)80 80

Randy walks up the front steps towards the entrance.
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INT. BEN’S NIGHTCLUB - NIGHT (1941)81 81

PRODUCTION NUMBER: In progress, two GIRLS IN HULA SKIRTS 
perform a hula to Hawaiian music. 

It’s “Hawaii Night” and the audience is dressed in Hawaiian 
casual wear, plastic leis, and drink from glasses with paper 
umbrellas in them. At their table, Ben and the Boys talk.

ALFRED
Denmark, Norway, Holland, Belgium, 
Luxembourg. Where’s it all going to end?

ALAN
It’s not. Not until we get there and do 
something about it.

BEN
I don’t know... sending boys off to war.

RAYMOND
It’s gonna happen anyway.

JACOB
Longer we take, Hitler’s going to just 
run over all of Europe. Then what?

The Hawaii number concludes and the audience applauds. Lisa 
comes out and the Boys turn and give her their attention.

LISA
Thank you Dorothy and Pattie! Up next is 
our little angel. Well, she’s not so 
little anymore and she looks a LOT older 
than she is. I mean “I” look younger than 
her... okay, no.

Laughter. Betty appears to the side next to a microphone.

LISA
But I’m very proud of her not only 
because she sings like a star, but 
because she’s a straight A student at her 
high school where she is in her JUNIOR 
YEAR! That’s right. She’s 16. Ladies and 
gentlemen, put your hands together and 
welcome Miss Betty Garber!

PRODUCTION NUMBER: As the crowd applauds, Lisa steps to the 
side. Betty sings a soulful rendition of “The White Cliffs Of 
Dover.” As she does the audience is captivated by the mood, 
the music, and her words. War seems imminent, and foreboding 
doom is reflected in everyone’s looks, including Lisa. As 
Betty concludes her singing there is raucous applause and we 
FOCUS in on a drink with a little umbrella sticking out of it.
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INT. EPISCOPAL CHURCH - DAY (1941)82 82

Eli, Eleanor, and Lisa, talk with the PRIEST, 40s, after 
church services. Other PEOPLE mill about.

LISA
Father, that was a beautiful sermon.

PRIEST
Well, thank you Lisa, I was...

The Priest’s attention is diverted to People talking with 
urgency at the entrance to the church. Lisa turns and her 
expression connotes that something unusual has happened.

ELI
I wonder what’s going on?

INT. PATTERSON LIVING ROOM - DAY (1941)83 83

Eli, Eleanor, and Lisa, sit around listening to the radio.

RADIO (V.O.)
The island of Oahu, Hawaii was attacked 
by Japanese planes this morning. No one 
believed the initial reports emanating 
from the radio stations there, but it’s 
confirmed, Pearl Harbor was bombed...  

EXT. CITY SIDEWALK - DAY (1941)84 84

Lisa again walks to Ben’s nightclub, and once again, PEOPLE 
who she passes on the street watch her. However, now their 
eyes are filled with disgust and hate, and this time Lisa can 
sense their anger. They watch her enter Ben’s nightclub.

INT. BEN’S NIGHTCLUB - DAY (1941)85 85

Lisa addresses the workers. Ben stands in the b.g.

LISA
In the second grade, I won first place 
for a speech I gave about why I love 
America. It was just a simple speech, 
written by an innocent seven year old 
whose experience of the world was merely 
what she learned from her parents and her 
teachers up until Miss Hansen’s class. 
But I think the words are as relevant 
today as it ever was. I said I loved 
America because here you can be whatever 
you want to be. 
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I said I loved America because here is 
where people come to be free. I said I 
loved America because this country cares 
about its people and helps us when times 
get tough. Simple words. But sometimes, 
the simplest of things, are often the 
most profound.

The crowd stands in silent, mesmerizing attention.

LISA
Well now America needs OUR help. Let’s do 
our part to support our great country. 

Cheers. Ben nods his admiration. Janice and Arlene applaud and 
trade looks. But in their looks Arlene holds her gaze on 
Janice after she turns away. It is more than just an admiring 
look and is tinged with something deeper.

SERIES OF SHOTS - THE WAR CAMPAIGN (1941)86 86

MUSIC PLAYS and then FADES after the montage. We SEE: A) Lisa, 
Janice, Arlene, Jordan, Betty, and the Prostitutes call people 
on telephones; B) Lisa and Ben hold up a certificate from the 
U.S. Secretary of the Treasury for raising “$500,000;” C) 
Judge Cole and his Chinese American wife, KAREN, 50s, applaud.

GRANDPA (V.O.)
Lisa led Ben’s nightclub in an amazing 
fund raising campaign. Everybody called 
everyone and anyone they knew and got 
them to buy Liberty Bonds, and Lisa 
personally called all of the back room 
boys and asked them to pony up. Judge 
Cole was especially generous. The Judge 
grew up on the wrong side of the tracks, 
living a life where no one gave him a 
chance. To get where he was he had to 
fight for everything he got. So his 
support went beyond the war. He admired 
Lisa. Admired her tenacity. In her, he 
saw a bit of himself. And because his 
second wife was Chinese American, he was 
also well aware of the prejudices that 
were constantly thrown Lisa’s way.

INT. BEN’S NIGHTCLUB - NIGHT (1941)87 87

PRODUCTION NUMBER: Jordan and Lisa finish up singing “For Me 
And My Gal.” They turn to the audience and bow, acknowledging 
the standing ovation. Lisa takes the microphone.
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LISA
Okay folks! That’s “officially” our show 
for tonight. But of course this IS New 
Year’s Eve so we’ll all be around and who 
knows what else will happen. We’ve got 
less than an hour before we close out 
this year, so fill your glasses and let’s 
get ready to welcome 1942 with a bang!

The crowd cheers. Janice and Arlene stand next to each other. 

ARLENE
We should go and change out of our 
costumes before New Year’s.

Janice looks at Arlene, smiles, and nods.

INT. DRESSING ROOM - NIGHT (1941)88 88

Janice and Arlene undress side by side. As they do, there is a 
consciousness about each other. Janice takes off her blouse, 
revealing her bra. Arlene cannot help but watch. We get a 
CLOSE SHOT of Janice in the f.g. while in the b.g. the CAMERA 
FOCUSES on Arlene staring. The CAMERA REFOCUSES on Janice and 
her expression conveys that she knows she is being watched. 
Arlene, herself stripped to her bra, reaches over and touches 
Janice’s back. Janice turns, her expression a combination of 
fear and longing. They stare at each other. Arlene cautiously 
takes Janice in her arms. They move in hesitantly and hold 
their looks for a beat and then move in for a kiss when...

LISA (O.S.)
Hey where are you guys? You’re missing...

Lisa turns into the row and stops and stares. She sees Arlene 
and Janice break apart and stare back. Lisa stands in shock. 
We HEAR “For He’s A Jolly Good Fellow” being sung. Lisa’s eyes 
connote that she’s thinking about Ben’s one specific rule. She 
sighs and offers a muted smile and leaves. Janice and Arlene 
are frozen in thought. 

INT. BEN’S NIGHTCLUB - MIDNIGHT (1942)89 89

It’s midnight. Everyone finishes singing “Auld Lang Syne.” 

EVERYBODY
HAPPY NEW YEAR!!!

PEOPLE cheer and hug. Lisa offers congratulations to all 
around and then sees Janice and Arlene return. She turns to 
look at Ben, who’s laughing and sipping champagne. As Lisa 
contemplates, Karen takes the stage with Jacob. 

61.



KAREN
Lisa! Lisa! Could you please allow my 
husband to sing a song? 

Lisa breaks from her trance and smiles and nods.

KAREN
Oh, thank you. Jacob, sing your song! 
It’s his original song! He’s so talented!

Laughter. Jacob feigns that he doesn’t want to.

JACOB
Oh, okay... if you INSIST!

More laughter. Jacob sits at the piano. Karen stands 
admiringly to his side.

JACOB
I call this, “Love Keeps Calling.”

Jacob proceeds to play the piano and sing. As he does, we SEE 
Arlene and Janice separate and walk away from each other. The 
wonderful love that Jacob sings about seems tragically outside 
their reach. Lisa watches them and then turns to look at Betty 
standing in the back of the room. Betty looks down the hall 
and then back to Lisa and shakes her head. Lisa sighs 
disappointment as Jacob finishes his ballad to applause. He 
stands and kisses Karen’s hand and they both bow. Lisa forces 
a smile and joins in the applause.

INT. BEN’S NIGHTCLUB - EARLY MORNING (1942)90 90

The night’s celebration is over. The place has been cleaned. 
Lisa gives a final look and then walks towards the hallway.

EXT. STREET SIDEWALK - EARLY MORNING (1942)91 91

It is silent except for the sound of FOOTSTEPS as Arlene and 
Janice walk together. They yearn for each other yet are 
powerless to do anything about it. They stop in front of a 
house where the front porch and living room lights are on. 

JANICE
My mother. I “told” her not to wait up. 

Janice passes Arlene a regretful look and leaves. Arlene 
watches her as Janice opens her front door, gives a look back, 
and then goes inside. Arlene is a picture of despondency as we 
FOLLOW HER along the sidewalk where she softly sings an ‘A 
capella’ version of “I Love The Girl But What Can I do,” as 
she PASSES THE CAMERA and continues on down the street.
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INT. HALLWAY IN BEN’S NIGHTCLUB - EARLY MORNING (1942)92 92

Lisa is on the telephone. 

LISA
Yes operator, the Coast Guard station in 
New Haven, Connecticut. 

Lisa waits. A few moments pass and then a MAN’S VOICE answers.

MALE VOICE (V.O.)
Hello?

LISA
(excited)

Hello David?

MALE VOICE (V.O.)
No this is Ensign Tyrell.

LISA
May I speak to David Pinkerton please?

MALE VOICE (V.O.)
Well he’s not on duty right now ma’am.

LISA
Oh. Do you know when he’ll be on duty?

MALE VOICE (V.O.)
Not until next week. He’s on leave. He 
left to spend a week with his fiancee.

LISA
(ecstatic)

WHAT? He left for California? When?

MALE VOICE (V.O.)
California? No, New York. His fiancee’s 
family lives up in the Hamptons.

Lisa’s expression exhibits confusion, but then freezes into a 
mask of shock and devastation.

MALE VOICE (V.O.)
Hello? Hello? Are you there?

Lisa hangs up and we FOLLOW her through the hallway and back 
to the nightclub where she enters, a lost soul. She sits back 
against a table for support and looks vacantly at the floor. 
After moments of prolonged silence she sings “Red Sails In The 
Sunset” again. However, in contrast to the exuberant manner 
she displayed when she sang for Ben, this time Lisa sings it 
sadly, mournfully, and at the end, tears fall from her eyes 
and she crumples to the floor and cries her heart out.
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GRANDPA (V.O.)
It was Tennyson who said it is better to 
have loved and lost than to have never 
loved at all. Perhaps. But the loss of 
love is a cruel and merciless thing. I 
could only imagine what it did to Lisa. 
And whenever I did I would see her alone, 
abandoned, the girl who the world seldom 
gave a break to, now further broken into 
a million jagged pieces. 

FLASHBACK (1945)93 93

The red roses are being blown on the desert landscape again.

INT. MOTEL ROOM - DAY (2011)94 94

CU on Grandpa. He stares vacantly INTO THE CAMERA. Denise 
finishes getting Grandpa ready in his wheelchair. Randy opens 
the door holding some sheets of paper which he consults.

RANDY
Eli and Eleanor Patterson!

DENISE
Who’s that?

RANDY
They were the people who lived at 920 
South Harvard Boulevard. They lived there 
from 1910 to 1945. And do you know that 
Gramps was in the Coast Guard?

Denise finishes up with Grandpa and rises and looks at David.

RANDY
He was stationed in Connecticut, was a 
lieutenant, seemingly set on a military 
career. But he didn’t re-enlist. He then 
traveled all over Europe, living in Paris 
for quite a while. I guess it was there 
where he met your grandmother huh? I 
mean, when he was traveling in Europe. 

DENISE
Well, she was German. So yeah, I guess 
when he was there he must’ve.

RANDY
Well, when he returned to California in 
1957, yes they were married. Then he went 
on to start his photography business. 
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DENISE
Huh. Patterson. So what’s the connection?

RANDY
Well, aside from living there when 
Grandpa lived on Hobart, the Pattersons 
had a daughter. Lisa Aiko Patterson.

DENISE
Aiko? 

RANDY
It’s Japanese, Denise. However it 
happened, they adopted a Japanese baby.

Denise steps over and picks up the sketch and looks at it.

RANDY
I didn’t see it at first either. But that 
dark haired woman in the sketch is Asian. 
And not only that, the staff there was 
able to find out some of her background. 
I mean it’s amazing. She was student body 
president at both Hobart AND LA High, and 
an honor student at UCLA. 

DENISE
Was there a photo?

RANDY
Nope, couldn’t find any. The other thing 
is she was the first General Manager for 
Uncle Ben’s Musical Reviews, once a 
popular Hollywood nightclub back in the 
40s. Worked there from 1940 to 1942.

DENISE
Then where’d she go?

RANDY
That’s it. They couldn’t find anything 
more. I could find some names of some 
other people in her graduating class, but 
she doesn’t appear anywhere.

Denise steps over to Grandpa and shows him the sketch.

DENISE
Who is this Grandpa? Is this Lisa?

Grandpa makes a small motion to look at the sketch. Denise 
kneels and looks lovingly into her grandfather’s eyes.

DENISE
Oh Grandpa... who was she? 
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EXT. BUS STOP - DAY (1942)95 95

Despondent Lisa, walking with a listless gait, arrives at the 
bus stop and takes a seat, where she stares out vacantly. Two 
YOUNG MEN pass by, notice Lisa sitting, and then backtrack to 
confront her, each trading mischievous looks. 

YOUNG MAN #1
Hey you a Chinee? Or are you a Jap girl?

Lisa sighs. Her life long struggle seems never to end.

YOUNG MAN #2
I say she’s a Jap. Chink’s eyes slant up. 
Jap’s eyes slant down. I say she’s a Jap.

YOUNG MAN #1
So are you Chinese or Japanese? Not that 
it matters much since I think all you 
orientals oughta take a slow boat back to 
wherever the hell you came from.

LISA
My name is Lisa Patterson. I am Japanese 
American.

YOUNG MAN #1
JA-PA-NESE AMERICAN?! 

(chuckles)
Why there ain’t no such thing!

The men glance around and then proceed to beat up Lisa, who 
SCREAMS and valiantly fights back before Young Man #2 punches 
her and Lisa falls to the pavement. As Lisa struggles to get 
up, the men run away. She collapses back down.

INT. LISA’S OFFICE - DAY (1942)96 96

Arlene wipes an abrasion on Lisa’s face with a ball of cotton 
that has been soaked into Peroxide, the bottle for which she 
holds in her other hand.

LISA
Ouch!

Ben grimaces as he watches, along with Janice, Jordan, Betty, 
and a few other WORKERS. He sighs and looks around. We SEE on 
the wall that there is the American Flag and a picture on the 
desk shows a young Lisa winning her “Why I Love America” 
speech contest ribbon. Ben shakes his head and sighs his rage. 
We then HEAR a CRASH coming from outside the office. Everyone 
turns to the sound and head in its direction.
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INT. FRONT OF NIGHTCLUB - DAY (1942)97 97

Ben, Janice, Arlene, Jordan, Betty, Lisa and the rest enter to 
find glass on the floor. There is a rock with a note tied to 
it. Ben picks it up and everyone gathers to look at it. We get 
a CU of the note. It reads, “Jap Lover”.

EXT. TAYLOR SUMMER HOUSE - DAY (1942)98 98

David and Andrea sit on outdoor chairs set upon a long and 
wide porch reading newspapers. David notices something.

DAVID
That’s Lisa.

We get David’s POV and SEE a photo of Lisa and Ben holding up 
a certificate, with a headline that reads, “Los Angeles 
Nightclub Among Best In Nation For Most Liberty Bonds Sold.”

DAVID
It says the nightclub she manages raised 
a half million dollars.

Andrea gets up and comes over to David.

ANDREA
A picture? Let me see.

Andrea’s eyes roam the opened pages and begins to read.

ANDREA
Ben Silverstein, owner of “Uncle Ben’s 
Musical Reviews” in Hollywood, and his 
general manager, Lisa Patterson...

Andrea stops and squints confusion as David continues to read.

DAVID
Gosh... they raised this in less than...

ANDREA
No, that can’t be her David. That’s a 
mistake. That woman is oriental.

Andrea processes the information and then looks at David.

ANDREA
Lisa Patterson is an Asian woman?

DAVID
Yeah. She was adopted.

Andrea giggles and this strikes at David’s core being. 
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ANDREA
Are you actually serious? David, you’re 
saying Lisa Patterson is an Asian?

DAVID
What the hell is so funny?

ANDREA
No... no... it’s just that ALL THIS 
TIME... I was worried about this “Lisa 
Patterson,” you know? Was she more 
beautiful than me, more talented, more 
smart, you know? Oh my gosh! Phew!

David’s look turns to rage. Andrea picks up on this and stops.

ANDREA
Oh now David, don’t... Why are you 
looking at me like that? What?

David tosses his newspaper to the side and stands up.

DAVID
I’ll be leaving now.

Andrea pulls David back angrily.

ANDREA
DAVID! What is wrong with you?!

DAVID
It’s over Andrea. I don’t know what got 
into me that I would think you and me 
were remotely possible. But I’ll just 
count my blessings that I learned a good 
lesson and hopefully learned it in time.

David turns and starts to walk away.

ANDREA
DAVID PINKERTON YOU STOP RIGHT THERE!

David stops. Andrea marches up to him.

ANDREA
I’ve already told half of Upstate New 
York that we’re getting married in the 
summer. Now I’ll be damned if I’m going 
to tell everyone that my fiancee is not 
going to marry me because of some boyhood 
infatuation with some Japanese woman!

(sighs, to herself)
Good God. What will they think if this is 
ever let out.

(back to David)
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Now... I’m sorry if I upset you dear. I 
guess I should understand that however 
this thing between you and her developed, 
you probably didn’t know any better. You 
probably had less to choose from in 
California I suppose.  

David stares at Andrea with daggers in his eyes.

ANDREA
Now let’s forget this. I’ll have Hop Song 
make a mid-morning snack for us. Okay?

DAVID
Good-bye Andrea.

David starts to turn but stops to deliver a final message.

DAVID
Oh and by the way, when it comes to 
brains and talent, trust me, you’re not 
even in Lisa’s league, and UNLIKE you, 
she IS beautiful.

David turns and walks off. Andrea stares in shocked disbelief.

GRANDPA (V.O.)
Sometimes you have to lose yourself 
before finding your way. On that day, I 
knew that no matter what the future would 
bring, if I had Lisa, I would never need 
anything else. Of course, it is often 
when things are so clear that the waters 
of change begin to get murky again. 

EXT. UNION STATION - DAY (2011)99 99

We SEE the back of a MAN IN A WHITE COAST GUARD UNIFORM run 
toward the station in the distance where the SUV is parked 
nearby. At the SUV Denise and Randy look out to the building.

DENISE
Okay, what does a train station mean?

RANDY
Well, you don’t come here to bet on 
horses. Gramps must’ve gone somewhere.

As Denise and Randy continue to look out to the station, the 
Man In Uniform (the image of David from the past) rushes 
between them to the station. In the SUV we get a CU of 
Grandpa. He stares out towards the station. We get his POV and 
SEE David rush into the station. We RETURN to Grandpa. He has 
seen this. CUT BACK TO Denise. She stares out in thought. 
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DENISE
Aiko...

Randy turns and looks at Denise.

DENISE
When was the last reference you had of 
her Randy? Ben’s nightclub. The year.

RANDY
Uh, 19... 42, and that’s it. Why?

DENISE
What happened to Japanese Americans right 
after Pearl Harbor in 1941?

RANDY
Well... they were all forced to... 

(gets it)
Hello?! There’s no record of her because 
she was sent to an internment camp!

DENISE
Manzanar. The last place on our list. She 
was sent to Manzanar on a train, Randy. 
From right HERE. 

Denise and Randy stare at each other. The surreal nature of 
all that is happening reflects on their expressions. 

RANDY
Are we there yet?

INT. BEN’S NIGHTCLUB - DAY (1942)100 100

Ben has called a meeting of everyone associated with the club.

BEN
We are required to abide by Executive 
Order 9066. The FBI has already been in 
touch with me and has given us our 
directions. Janice Watanabe, Arlene 
Tokushima, and Lisa Patterson are 
required to report to the Santa Anita 
Race Track assembly point to receive 
further instructions. You have 25 days to 
sell all of your possessions.

Gasps and Murmurs abound around the room. Lisa, Arlene, and 
Janice look out with various expressions of shock and 
despondency. With a heavy heart, Ben continues.

70.



BEN
Now, as everybody knows, Judge Cole is a 
very good friend of our’s and has great 
connections in Washington. I’ve contacted 
him and he will try to get exemptions for 
you girls. So don’t give up the ship.

INT. OUTSIDE LISA’S BEDROOM - DAY (1942)101 101

Eleanor knocks on Lisa’s door.

ELEANOR
Lisa! He’s calling again.

Lisa doesn’t answer. Eleanor sighs and turns away.

INTERCUT - ELI IN HIS HOUSE/DAVID AT HIS BASE (1942)102 102

Eleanor approaches Eli and shakes her head. Eli, puts the 
receiver back to his ear.

ELI
David, she doesn’t want to talk. And at 
this point I suggest you stop calling. 
She frankly has more important matters to 
tend to. I think you understand.

DAVID
Mr. Patterson...

ELI
David I have to tell you I am incredibly 
disappointed. For as long as you two have 
known each other, to treat her like...

DAVID
I know Mr. Patterson, I was stupid...

ELI
(pause, sighs)

Good-bye David.

Eli hangs up. David puts the receiver to his forehead. He 
hangs up, thinks to himself, and then hurries away.

DREAM SEQUENCE (1942)103 103

In a completely darkened environment with FOCUSED LIGHTING, 
Lisa, Eli, Eleanor, Janice, Arlene, Janie, Mary, and other 
PEOPLE bid their farewells. Relevant AMBIENT SOUND occurs that 
make it apparent that we are on a train platform. 
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GRANDPA (V.O.)
Ben Silverstein tried everything to help 
Lisa and the girls. In the back gambling 
room of his nightclub he implored the 
VIPs to pull whatever strings necessary 
to get them exemptions. With their 
unified efforts everyone felt optimistic. 
The worst case scenario was that they 
would have to move to Chicago, where a 
federal judge, a friend of Judge Cole’s, 
told him that the girls could wait out 
the war. But the exemption never came and 
Roosevelt’s administration was adamant. 
Lisa and the girls would have to go, at 
least for a little while it was thought.

MALE VOICE (O.S.)
All ABOARD!

ELI
Lisa, I packed in your briefcase some 
important papers and mementos. Your 
baptismal papers, your California Blue 
Scholar award, even your speech from Miss 
Hansen’s class when you won first prize 
for “Why I Love America,” and...

Eli gets emotional. Lisa pats his back. Eli scoffs rage.

ELI
Love America. YOU love America Lisa, and 
this is what they do to you.

LISA
No Dad... let’s not... 

Eli composes himself and smiles and nods. He puts his hands on 
either side of Lisa’s face and looks her in the eye.

ELI
Remember always that you’re a Patterson, 
Lisa. Lisa PATTERSON. 

LISA
I will.

Lisa nods and they embrace. Eli breaks away and wipes his eyes 
with his handkerchief. Eleanor approaches Lisa.

ELEANOR
Lisa, I love you very much.

Lisa nods and she and Eleanor emotionally embrace. 
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LISA
Love you, Mom.

After they release, Janie and Mary take turns hugging Lisa.

LISA
Take care Curly, Four Eyes. I’ll write.

Lisa can’t take it anymore. She turns and takes her briefcase 
with her and heads for the train. Janice and Arlene turn and 
join her. As they walk we HEAR the faint voice of David...

DAVID (O.S.)
Wait! Lisa! Lisa, wait!

Everyone turns to seek out the source of the voice. Lisa is 
the last to turn around. She looks INTO THE CAMERA. We SEE 
David appearing out of the darkness. He rushes past everyone 
and slows to a stop before her, panting, catching his breath.

DAVID
Oh my God, I thought I’d never make it. I 
couldn’t get a pass, then there were no 
flights, I had to drive non-stop. Lisa, 
I’m so sorry. I know this sounds like 
just words but I made a really, REALLY 
big mistake. I’m sitting there Lisa, in 
the Hamptons, everything laid out for me, 
and I realize something just totally 
ridiculous. I don’t love this woman! I 
don’t have a single thing in common with 
her. And I regret ever having met her. 
You have to believe me Lisa. Please! You 
must believe me! I love you. I’ve loved 
you from the first time I saw you in 
church. I’ve loved you from the days when 
our parents used to eat together at Musso 
and Frank. And when I think of you I see 
Hobart, LA High, and Catalina, and a 
whole future together that I’ll be 
cursing myself for the rest of my life if 
I lose you. What a hapless, helpless FOOL 
I was to throw it all away. I’m sorry 
Lisa. I’m so sorry, sorry from the bottom 
of my heart. Please forgive me.

Lisa, touched yet still unforgiving, stands in a quandary.

LISA
David, you betrayed me. You write me 
letters when you’re with somebody else. 
How can I ever trust you again?
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DAVID
I couldn’t tell you. I just didn’t know 
how. But you’re right. All the excuses 
and apologies in the world wouldn’t be 
enough to convince you I know. The only 
thing I can ever hope for is just to be 
given a chance.

David starts to drop to one knee.

LISA
David, for God’s sake, don’t beg... 

DAVID
I need to. Lisa, I love you so much I’ll 
do anything to get you back and that 
would INCLUDE begging. But I’m not only 
begging Lisa. That’s not the only thing 
I’m doing. Not just that.

Lisa squints her confusion. She notices David has taken a 
rather curious begging position. Instead of dropping to both 
knees, he has knelt on just one. He takes out a ring case and 
opens it. The CAMERA FOCUSES on its contents and we SEE a 
sparkling diamond ring. Eleanor puts a hand on Eli’s arm as 
Lisa takes the ring from the case and becomes emotional.

DAVID
Marry me, Lisa. And let me spend the rest 
of our lives making it up to you.

Arlene and Janice clutch each other’s hands. Janie and Mary 
wipe their eyes with tissues. Lisa smiles, places the ring on 
her finger, and nods. Everyone cheers! David rises and takes 
Lisa in his arms and they kiss passionately and release. 

DAVID
We’ll find a way, Lisa. We’ll go 
somewhere. We’ll get married as soon as 
you’re out. As soon as you’re out! I 
promise you. I love you Lisa Patterson!

LISA
I love YOU, David!

They kiss again as we HEAR the TRAIN WHISTLE. 

ARLENE
Lisa, we have to go!

Arlene and Janice help to take Lisa away from David. They run 
and DISAPPEAR into the darkness. David trots ahead, stops, and 
waves. We get a CU of him and SEE him mouth, “I love you.”
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INT. MOTEL ROOM - NIGHT (2011)104 104

CU on Grandpa sleeping in bed. His lips mouth, “I love you.”

EXT. OUTSIDE MOTEL ROOM - NIGHT (2011)105 105

Denise and Randy sit on chairs drinking beer with their room 
door open. Grandpa can be seen in bed in the b.g.

RANDY
I think we both saw it from the start but 
we just didn’t want to admit it. But that 
is a woman’s handwriting on the list. 
Question is why? What does she want? 

DENISE
So I guess we’re accepting the absolutely 
surreal huh? That all of this is actually 
really happening.

Randy nods. Denise takes a swig of beer to drown her emotion.

DENISE
What does she want... 

(shakes head)
All “I” want is to talk to him one last 
time Randy. Just one last time. 

Denise gets more emotional as her true thoughts emerge.

DENISE
I never thanked him Randy. Not really. I 
never got to tell him how much he helped 
me. I’ve said it a hundred times to him 
since his stroke. Said it to a mannequin 
who I have no idea hears me. I’d just 
like to know that he’s there and I’d tell 
him how much he meant to me. 

Randy reaches over and touches Denise’s arm. The CAMERA PANS 
AWAY and goes into the room for a CU of Grandpa sleeping.

DREAM SEQUENCE (1945)106 106

Back in darkness we again SEE Lisa appearing in FOCUSED 
LIGHTING. She stares INTO THE CAMERA with her look of 
desolation. The CAMERA MOVES IN to SEE her haunting despair. 

EXT. MANZANAR NATIONAL HISTORIC SITE - DAY (2011)107 107

The SUV turns into the road leading into the park.
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INT. SUV TRAVELING - DAY (2011)108 108

Grandpa looks out at the passing vista. We get his POV and SEE 
a desolate landscape that is also beautiful at the same time, 
as it appears against the majestic Sierra Nevada Mountain 
Range that is far in the distance.

FLASHBACK (1945)109 109

The red roses are being blown on the desert landscape again.

MONTAGE - BLACK AND WHITE PHOTOS (1940S)110 110

We SEE STOCK PHOTOS that complement the narration as MUSIC 
PLAYS and then FADES.

GRANDPA (V.O.)
Manzanar was located just 230 miles from 
Los Angeles, at the foot of the Sierra 
Nevada in California's Owens Valley, 
between the towns of Lone Pine to the 
south and Independence to the north. But 
it might as well had been on the moon. 
There, over 100,000 Japanese Americans 
were sent to be incarcerated. Their lives 
torn, uprooted, and forever changed.

Note: Internees not already described are Japanese Americans.

INT. BARRACKS - DAY (1942)111 111

Lisa and other WOMEN enter and head for their beds. The 
barracks is a very barren, sterile place. And as they look 
around they realize their world has drastically changed.

AUNT MIN (O.S.)
At first it doesn’t look like much. 

Lisa turns to see a woman already moved in making her way 
over. It is MINNIE SATO, 60s, a brassy, motherly type.

AUNT MIN
But after awhile, it looks worse. Minnie 
Sato. Everybody calls me Aunt Min.

LISA
Lisa Patterson. 

AUNT MIN
Nice to meet you. Or maybe how do you do 
is more appropriate? Hard to feel nice 
here eh? Patterson? You’re... 
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LISA
Adopted.

AUNT MIN
(processes)

Well, we better get to the assembly huh?

EXT. MANZANAR GROUNDS - DAY (1942)112 112

ESTABLISHING SHOT. The guard tower and accompanying barbed 
wire perimeter fence. Winds blow across the desert landscape. 

INT. MANZANAR ASSEMBLY ROOM - DAY (1942)113 113

INTERNEES sit in the audience. Lisa, Arlene, Janice, and Aunt 
Min are among them as ROBERT BURNS, 50s, the camp director, 
addresses everyone. There are other camp personnel gathered 
around, including MPs, and their commander, Captain RILEY 
MURRAY, 40s. Burns is a humanitarian at heart, disturbed that 
the people he is required to guard have had their lives taken 
away from them. Murray is a tough but compassionate leader. 

ROBERT
My name is Robert Burns. I am the 
director of the Manzanar Relocation 
Center. In my last job, I was the general 
manager of Bullocks Wilshire. A 
department store. So this as you can 
imagine is a very different type of job 
for me. One that is also very unpleasant. 
But between us, let’s make the best of 
it. You’re to follow the orders of the 
guards at all times and there will be no 
violence. While you’re here, you’re 
welcome to organize yourself in 
athletics, classes, entertainment, 
basically any activity of peaceful 
pursuit. You’ll find that if you work 
cooperatively with us, we’ll be very 
cooperative with you.

Robert surveys the audience of silent saddened faces.

ROBERT
All right. For those of you who haven’t 
checked in, my secretary, Nancy, can get 
your assignments. That is all. Thank you.

Robert steps away and he and Riley talk to the side. NANCY 
FILMORE, 50s, Robert’s secretary, holds her hand up for people 
to find her. As the crowd disperses, Lisa, Arlene, Janice, and 
Aunt Min, walk alongside with others. This includes BOB AKITA, 
40s, and JOHN OKAYAMA, 60s. 
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They pass some of the guards, which includes Corporals SEAN 
FLYNN, known to all as “Irish,” HARVEY GOLDSTEIN, and JEREMY 
MCMASTERS, men in their 20s.

HARVEY
Look at all these rice heads. It’s going 
to be a different world for them huh? 

Lisa looks up amongst the mass of heads that humbly look down. 

JEREMY
Hope they like good ole American mashed 
potatoes! You think any of them know 
about that? Hey! You all know mashed 
potatoes? Know what that is?

AUNT MIN
Just look down. Don’t respond.

Arlene and Janice follow her instructions. Lisa doesn’t. 

HARVEY
Don’t think so. All Japs eat are noodles 
and rice. Imagine what the food here is 
gonna taste to them. I mean shit WE don’t 
like it, it’ll taste like crap to them!

The men laugh. Lisa can’t help herself. She steps over.

LISA
Actually, I think it’s great!

The rest of the Internees watch Lisa stand her ground.

LISA
At home my mother would make these 
wonderful dishes that I never heard of. 
She’d first give us plates filled with 
greens and we’d eat it with these 
things... I think they’re called forks! 
No chopsticks anywhere, guess you have to 
adapt. And she called it... well let’s 
see... hmm, what did she call it again?

Harvey, caught up in Lisa’s story, responds unwittingly.

HARVEY
Salad?

LISA
YES! Oh, and then she’d have this big 
bird that she cooked, usually in 
November, it wasn’t a goose, it was...

78.



HARVEY
A turkey?

LISA
TURKEY! And she’d have this bowl of 
liquid and she’d call it... GRA-VY! You 
pour it on the turkey and onto your 
mashed potatoes and hmm, hmm, hmm! It 
would taste SOOO good! 

Harvey and Jeremy watch as Lisa smiles and walks away. Irish 
watches Lisa and a bit of an admiring grin creases his lips. 
Aunt Min breaks into a prideful smile. Bob leans into John.

BOB
Some of the people already here told me 
rice is standard in the mess hall.

JOHN
Well that’s good. Hey, who is that woman?

BOB
Don’t know. Bet we’ll find out though.

MONTAGE - BLACK AND WHITE PHOTOS (1940S)114 114

We SEE STOCK PHOTOS that complement the narration as MUSIC 
PLAYS and then FADES.

GRANDPA (V.O.)
It took all of one day for the talk about 
that new woman who stood up to the guards 
to spread around the camp. And it wasn’t 
long before Lisa, deciding to make the 
best of a bad situation, was becoming the 
camp leader and spokesperson for the 
Internees. She started a talent show, 
organized the library, and began giving 
classes on stage craft. But of course 
while she could control the activities of 
the Internees, she still couldn’t change 
the hearts and minds of the guards. But 
THAT... would be Lisa’s next project.

INT. ROBERT’S OFFICE - DAY (1942)115 115

Lisa is meeting with Robert.

ROBERT
Well, I think your efforts have been 
exemplary. The activities help keep 
morale up in the camp and that helps.
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LISA
Well, thank you Mr. Burns.

Lisa sits quietly but she exhibits an expression that she has 
much more to say. Robert picks up on this.

ROBERT
Anything more Miss Patterson?

LISA
Well, yes sir. Everything may seem fine 
to you, but I can tell you that there is 
constant tension.

ROBERT
Oh, how so?

LISA
The guards. They view us like some 
foreign creatures from another planet.

ROBERT
Hmm... What are you thinking?

INT. RILEY’S OFFICE - DAY (1942)116 116

Irish and Harvey stand talking to Riley, who sits at his desk. 

IRISH
I’m just saying sir, a lot of our guns 
haven’t been fired for so long we ought 
to have a complete inventory.

RILEY
Well there you go Irish, you can be 
supply officer too. 

IRISH
Well, sir, seriously...

RILEY
You think I’m not? Okay look, I put in a 
request for another guard. If it comes 
through, the new guy will handle it.

The door opens and Jeremy enters. He leads Robert in.

JEREMY
Captain. Director Burns, sir.

Riley gets up and comes around to shake Robert’s hand.

RILEY
Mr. Burns.
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ROBERT
Thanks for seeing me Captain Murray.

RILEY
Not at all. Have a seat. Boys, wait 
outside, we’ll talk later. 

ROBERT
If it’s all right I’d like them to stay.

Riley shrugs and nods to his men and sits back in his chair. 
Jeremy shuts the door. Riley gestures to Robert to begin.

ROBERT
Captain Murray. I’ve got a concern I have 
that’s been expressed from the Internees.

Harvey nods. He figures he knows where this is headed.

HARVEY
Sir, it’s about the latrine problem.

JEREMY
What does that got to do with us?

HARVEY
He’s probably coming to ask for our help.

ROBERT
No...

JEREMY
With all due respect that ain’t our job.

RILEY
What about the latrines?

HARVEY
Japs are complaining of the smell. They 
say the sewers need to be flushed out. 
Due respect, Mr. Burns, you ought to just 
talk to some plumbing companies.

ROBERT
It’s not about that...

JEREMY
The problem is making Japs feel better 
likely isn’t high on any plumber’s list.

HARVEY
If you ask me sir? If the Japs want a 
cleaner latrine than what they can 
upkeep, they oughta get down there in 
that shit and clean it out themselves.
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ROBERT
All right hold on. That’s not why I’m 
here. Yes, we do have an issue with the 
sewers. But our contractors are on site 
and it is being worked on. But the way 
you all talk is exactly... Look why do 
you keep referring to them as Japs?

JEREMY
Well... that’s what they are sir.

HARVEY
What would you have us call them?

ROBERT
Look, Jeremy, what if people referred to 
you and Irish as drunken Micks? Huh? 

JEREMY
Well, they’d better be ready to eat some 
knuckle sandwiches sir is what I’d say.

ROBERT
Yeah? Well it’s the same thing Jeremy. 
When you boys call these people Japs, 
it’s the same thing.

HARVEY
Yes, but Mr. Burns, none of us went out 
and bombed Pearl Harbor.

ROBERT
Yeah well neither did they. Look, the 
great majority of people here were born 
in the United States and most are U.S. 
citizens. Many of them have never been to 
Japan. These are people who all had jobs, 
businesses, graduated from American 
colleges, and they had all of that taken 
away from them because of the fact that 
they are of a certain ethnic persuasion. 
That ring a bell Goldstein?

Harvey gets the point. He nods.

ROBERT
These people are “Internees.” And we need 
to remember that they are to be treated 
humanely and that includes the manner in 
which they are addressed. 

Riley and his men stare back in contemplation. Riley nods.
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RILEY
Point well taken. Men, you’ll no longer 
use that word. Anything else Mr. Burns?

Robert sports a subtle smile. There is something more.

INT. ASSEMBLY HALL - NIGHT (1942)117 117

Irish, Harvey, Jeremy, and Corporal STUART JENKINS, 20s, sit 
with their arms folded and scowls intact. Robert and Riley sit 
together in the back.

JEREMY
Ain’t this the pig’s eye.

HARVEY
I think the director is a Jap lover. In 
fact Jenkins thinks he’s married to a 
Jap. Ain’t that right Stuart? Didn’t you 
say Burns was married to a Japanese?

STUART
No! Clean your ears Harvey! I said his 
DOG DIED and he BURIED a PEKINGESE!

Laughter.

HARVEY
Well, I just don’t think it’s right. Us 
doing work we’re not supposed to do.

STUART
Work? You call this work?

HARVEY
It’s work to me when I gotta come and 
watch some stupid Jap show!

IRISH
Tell you what. You guys don’t start 
following Captain’s orders and stop using 
that word and the Captain is gonna keep 
having Mr. Burns up his ass and that’s 
not gonna make life good for any of us. 
So all of you should just shut up!

MUSIC. Lisa walks out dressed in a cowgirl outfit. The crowd 
of mostly Internees and some Guards don’t know what to expect.

LISA
Welcome to the first and hopefully LAST 
Manzanar Internee Talent Show!

Cheers. The Guards sit unimpressed.
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LISA
Did you catch that little play on words 
there boys? Huh?

The Guards cannot be moved from their stoned expressions. In 
the back of the room, Robert looks down. Riley watches.

LISA
Tough crowd. I’d like to start our show 
tonight by singing a country favorite, “I 
Want To Be A Cowboy’s Sweetheart.”

The Guards burst out in laughter.

HARVEY
WHAT?!

JEREMY
THIS I GOTTA SEE!

Lisa returns a gritty, confident gaze to the BAND, a quartet 
of musicians, and they start playing. Lisa belts out “I Want 
To Be A Cowboy’s Sweetheart” with an authentic country twang 
and the unsuspecting crowd starts to smile. The Guards stare 
in disbelief. Irish is moved to sing along. The others follow 
his lead. Lisa reaches her crescendo and raises the roof. She 
brings the house down. All of the Guards stand and applaud. 
They hoot and holler. Robert and Riley smile, stand, applaud 
and shake their heads. Lisa’s smile could light up the night.

MONTAGE - BLACK AND WHITE PHOTOS (1940S)118 118

We SEE STOCK PHOTOS that complement the narration as MUSIC 
BEGINS and FADES.

GRANDPA (V.O.)
They say that Lisa’s performance was 
worthy of the Grand Ole Opry. It must 
have been. Because after that not only 
did she become the favorite cowgirl of 
the Guards, but many of them came to see 
the Internees as just people, and as a 
result, the tension within the camp, 
usually something Internees referred to 
as "Shikata ga nai," or, “It can’t be 
helped,” in fact, seemed to now breathe 
just the smallest bit of hope.

EXT. MANZANAR RECEPTION DESK - DAY (2011)119 119

Denise and Randy wait on the PARK RANGER, a woman in her 20s, 
as she types on her keyboard at the PC.
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RANDY
We weren’t sure if you’d be open on 
Memorial Day.

PARK RANGER
Oh yeah. Christmas is the only holiday 
we’re officially closed. 

(sees info on screen)
Yes. Lisa Aiko Patterson. Arrived 1942 
and died in 1945.

DENISE
Died? How did she die?

PARK RANGER
Doesn’t say. Is this a family member?

DENISE
That’s the thing. We actually don’t know.

RANDY
Sorry. It’s a long story. Thank you.

Denise and Randy leave and go to Grandpa sitting to the side.

RANDY
Well, she WAS here. Absolutely weird.

We get a CU of Grandpa. He stares at something and SEE his POV 
of a black and white photo of a barracks building.

DENISE (O.S.)
But now what?

RANDY (O.S.)
Well, we’re here. We might as well look 
around as long as he’s up to it.

INT. BARRACKS - DAY (1943)120 120

Aunt Min and Lisa talk as they enter and stop and stare in 
surprise as they turn to see Arlene and Janice separate and 
jump off the bed. Aunt Min expresses disgust and leaves. Lisa 
sighs. Arlene and Janice look down, then return pleading eyes.

INT. MESS HALL - DAY (1943)121 121

Aunt Min and Lisa talk about the “problem” over lunch.

AUNT MIN
My mother used to tell me they had a name 
for girls like that. Geisha. 
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LISA
No, I don’t think Geishas... no.

AUNT MIN
You know what I mean! And why come to our 
barracks, they should stay in theirs.

LISA
Well, they live with their parents. Don’t 
think it would go over well there.

AUNT MIN
So they come to ours? Ah, it’s so... ah 
it’s so disgusting. Makes me so mad. 

LISA
Really Aunt Min? Why?

AUNT MIN
WHY? You don’t feel DIRTY around them?

LISA
No, I feel a little sad. Aunt Min, 
they’re as much in love as any two people 
I’ve known, except they’re... 

AUNT MIN
GEISHA!

LISA
(smirks, reflective)

I often think how hard it has been for 
David and me. And so when I think of 
Arlene and Janice, well, I feel how 
impossible it must seem for them.

Aunt Min shakes her head, confused over Lisa’s sympathy.

INT. BARRACKS - DAY (1943)122 122

Arlene and Janice, conflicted and tormented, talk with Lisa.

ARLENE
But Lisa, do you understand?

Lisa sighs and sees Janice’s finger touch Arlene’s hand.

LISA
Look, we’ve got married couples who have 
also had to change their lives.

Arlene and Janice look back with pleading eyes.
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LISA
The women here feel uncomfortable. Just 
find somewhere else.

ARLENE
But where?

LISA
(shakes head, thinks)

There’s more overgrowth in the Southeast 
corner. A stream runs through it.

Hope endures. Arlene and Janice glance at each other and look 
back at Lisa with appreciation. Lisa returns a concerned look.

INT. ASSEMBLY ROOM - DAY (1943)123 123

Aunt Min sits, leading a meditation class. She opens her eyes. 

AUNT MIN
Okay, relax. Let’s break for ten minutes.

Aunt Min notices Arlene and Janice get up and walk out 
together. There is no hint of romance between them. She looks 
to Lisa sitting in front of her and shakes her head.

AUNT MIN
They should still look at boys.

Lisa smiles. At that moment, DONALD WATASE, a good looking 
young man in his 20s but still a mama’s boy, comes walking in.

AUNT MIN
Talk about looking at boys, did you ever 
think about looking at him?

Lisa looks and then gives Aunt Min a subtle “eye.”

DONALD
Hi Aunt Min.

AUNT MIN
Hi Donald.

DONALD
Lisa.

Lisa smirks and nods. Donald kneels beside them. 

AUNT MIN
Donald, did you hear anything yet?
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DONALD
No. No one knows what camp my mother’s 
in. I don’t know what to do. I don’t know 
if I’ll ever see her again.

AUNT MIN
Now don’t talk like that Donald. Have 
faith, you’ll see her again soon.

DONALD
Okay, I will. Thank you.

Donald looks at Lisa but can’t form words. So he stands.

DONALD
Well, I’ll see you Aunt Min. Bye Lisa.

Lisa gives an up nod. Donald leaves. Aunt Min shakes her head.

AUNT MIN
You should talk about discrimination.

LISA
What are you talking about?

AUNT MIN
That boy worships the ground you walk on. 
He practically bows down at your feet and 
you kick dirt in his face every time.

LISA
What do you expect? I’m engaged to David.

AUNT MIN
David is on the other side of the 
country. You can’t tell me you don’t 
notice Donald. He’s a mama’s boy for 
sure, but he’s not hard on the eyes.

LISA
Oh you’re impossible. 

AUNT MIN
Well then don’t talk down to me with your 
holier than thou attitude when I talk 
about the girls.

LISA
That’s not the same and you know it.

AUNT MIN
It’s not? You pity two Geishas who are 
doing unnatural things to each other, and 
you don’t give the time of day to a good 
boy who is the apple of his mother’s eye.
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LISA
Why is it so hard for you to understand? 
I’m engaged! I don’t want to give him the 
wrong idea! And they’re not Geishas!

AUNT MIN
He knows you’re engaged! But he’s not 
asking you to have an affair. He only 
wants someone to talk to that’s not old 
like me. And you can’t even do that. 
You’re a hypocrite, Lisa Patterson. 

Aunt Min gets up and leaves. Lisa is left to think to herself.

INT. MANZANAR VISITOR CENTER - DAY (2011)124 124

As Denise and Randy take in the immensity of what Manzanar 
once was by looking at a scaled model of the camp, Grandpa 
notices something. We get his POV of a display of Manzanar 
life that reminds him of the past. CU on Grandpa. He sees 
something in his mind.

SERIES OF SHOTS - LISA AND DONALD (1943)125 125

MUSIC PLAYS and then FADES after the scene. We SEE Lisa: A) 
See Donald walking alone outside the meditation class, thinks, 
then catches up to him to talk; B) Teaching Donald how to play 
cards and showing him how to deal; C) Eating lunch, talking, 
and laughing with Donald in the Mess Hall. As they do John 
stops by holding a bunch of envelopes. He sifts through them 
and picks out one for Lisa. Donald waits but John merely 
smirks and moves on. Lisa looks at the envelope. Donald, 
wanting to give her space starts to get up. Lisa tells him to 
stay. Donald sits back down. Lisa opens the letter and starts 
to read aloud. They smile at each other.  

INT. ASSEMBLY HALL - NIGHT (1943)126 126

The Manzanar Camp Dance. Lisa is dressed in beautiful dress 
and walks around checking on everything. She cues up the Band. 

LISA
All right, hit it boys!

They begin to play 40s style music. PEOPLE hit the dance 
floor. Lisa smiles as everything is a big hit. She then turns 
to the side and sees Donald in an Army uniform. He looks great 
and is a far cry from the mama’s boy he has always appeared to 
be. Donald sees Lisa and approaches, gesturing to himself.

DONALD
What do you think?
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LISA
What do I think? I think you look great!

Donald smiles but then reaches that gulf of a moment that he 
just can’t cross. The Band starts playing “Cheek To Cheek.” 
Donald sighs through his quandary until...

LISA
Donald, would you like to dance?

Donald beams a smile that could light up the room if the power 
went out. But he looks to the dance floor and hesitates.

DONALD
I... I don’t know how.

LISA
I’ll teach you.

Lisa leads Donald to the dance floor. The CAMERA FOLLOWS THEM 
as Lisa shows Donald what to do. And as the song is sung by a 
SINGER, the words seem to reflect Donald’s feeling as Aunt Min 
watches from the side, tearfully smiling and applauding. 

GRANDPA (V.O.)
Unlike me, Lisa shared everything. She 
wrote how Aunt Min wanted her to be 
friends with Donald Watase, a lonely 
young man who would never meet his mother 
again. But on that night, dancing with 
the only girl he had ever held in his 
arms, Donald would never be happier.

MONTAGE - BLACK AND WHITE PHOTOS (1940S)127 127

We SEE STOCK PHOTOS that complement the narration as MUSIC 
PLAYS and then FADES.

GRANDPA (V.O.)
The next morning Donald shipped out to 
Mississippi to be part of the famed 442nd 
Regimental Combat Team, and soon after he 
was on the battlefields of Europe. They 
said he was amongst those who were part 
of the charge that saved the Texas Lost 
Battalion in the Voges Mountains of 
France in 1944. In that famous battle, 
211 Texans were saved at the expense of 
over 800 Japanese American casualties.

(beat)
Donald was one of them.
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INT. ASSEMBLY ROOM - DAY (1944)128 128

The memorial service for Donald. Rows of chairs seat many 
Internees. In front, a framed photo of Donald in his Army 
uniform is set on a table. Aunt Min sits and stares out 
vacantly. Bob and John sit on either side of her. Bob pats and 
rubs Aunt Min’s back, consoling her. Robert, Irish, Riley, 
Harvey, Stuart, and Jeremy also sit in reverence to the side. 
In front, Lisa walks up to a microphone. The quiet brings a 
mournful mood that is accented when Lisa sings an ‘A capella’ 
version of “In The Afterglow,” after which we get a LONG SHOT 
of the gathering in silence. 

INT. MANZANAR VISITOR CENTER - DAY (2011)129 129

Denise, Randy and Grandpa continue touring. We get a CU of 
Grandpa. He stares at something that transfixes him. We get 
his POV and SEE sitting in a chair against a wall on the other 
side of the room, looking lost, is the image of David dressed 
in his white Coast Guard uniform and holding a bouquet of 
roses. We SEE the back of a MAN approach him. David’s haunted 
face rises to look up at him. A beat passes and he gets up to 
follow the Man. We RETURN to Grandpa. He has seen this.

INT. ROBERT’S OFFICE - DAY (1945)130 130

Robert meets with Lisa, who is noticeably subdued. The passing 
of Donald and years of internment have taken its toll.

LISA
More garden tools. There’s a lot more 
people who want to volunteer.

ROBERT
We’ll get you what you need. You know 
it’s amazing how you all transformed a 
basically parched piece of land into that 
magnificent garden.

Lisa smiles, but it’s tinged with sadness. Robert notices.

ROBERT
I got another letter from your boss, Ben 
Silverstein. I know he wrote to you too. 
Maybe it’ll come through soon. He says 
Judge Cole thinks you may be able to wait 
out the rest of the war in Chicago.

LISA
David wrote that the moment it does come 
through, he’ll drive across the country, 
take me out of here, and we’ll get 
married in Reno.
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Lisa’s smile is muted. She looks away. It’s a distant dream 
she’s held for three years. Robert sighs.

ROBERT
Well, the Marines took Iwo Jima, the 
Allies destroyed Dresden, a lot was 
accomplished at Yalta, I think the war 
could end soon. Then we can all go home.

Lisa returns solemn yet subtly forceful eyes.

LISA
But where is that, Mr. Burns? Most of the 
people here don’t have homes anymore.

Robert absorbs the truth of Lisa’s words.

INT. RILEY’S OFFICE - DAY (1945)131 131

Lieutenant THOMAS BRIDGES, late 20s, meets with Riley. Bridges 
is as near to a military robot as there is and Riley can 
already read him like a book. Riley reviews his file.

RILEY
Looks like you’ve been around, Bridges. 
Also volunteered for commands in both 
Europe and the Pacific. Seems like you’re 
really eager to get to the front.  

THOMAS
Yes sir. I am ready for war.

RILEY
And what happened to those requests?

THOMAS
(stalls)

I was turned down sir. I’m sure this will 
change. I expect an assignment very soon. 
In the meantime sir I will be proud to 
serve as your second in command.

RILEY
Yes. Well I like everybody just reporting 
to me directly. And I decided the next 
man I got would handle an assignment 
we’ve never had a chance to really do 
well. So, you’ll head up supplies.

THOMAS
Supplies? But I’m a lieutenant sir. I 
deserve to be second in command. I mean 
I’ve gotten passed over so many...
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Thomas catches himself. Riley studies him intensely.

THOMAS
I mean, it’s standard procedure sir. 

RILEY
Your orders were to report here and 
follow MY orders. Accept any assignment 
given. THAT’S standard procedure.

THOMAS
But sir. There’s a war out there.

RILEY
I believe that’s true soldier.

THOMAS
And as God is my witness I will be part 
of that war! I need something...

RILEY
I believe we’re straying from the subject 
Bridges! As you head up supplies, I want 
you to take an inventory of all of our 
weapons. Some are old, may not fire 
properly. I want you to inspect them and 
assure that they meet Army standards.

Thomas sits in silent rage.

GRANDPA (V.O.)
From the moment Lieutenant Thomas Bridges 
arrived, the mood of the camp changed.

EXT. BARRACKS - DAY (1945)132 132

Thomas walks in and looks around. He sees John, Bob, and other 
Internees talking. They look up to notice him and warily look 
away, yet prepare for his arrival. Thomas approaches them. 

GRANDPA (V.O.)
Feeling he was being left out of the war, 
he decided to wage his own personal kind 
of battle against the only enemies he 
would ever face. He was the angriest man 
anyone had ever seen. Mad at the fact 
that he was stuck in his own personal 
hell hole, he became mad at everyone. Mad 
at the world. There is a term for this. 
It’s called madness.
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INT. ROBERT’S OFFICE - DAY (1945)133 133

Nancy opens the door and comes in.

NANCY
He’s in camp again.

ROBERT
Who?

NANCY
The lieutenant. Who else? Lisa and Minnie 
Sato said he’s going around harassing 
people again. And, he’s got his gun.

Robert picks up the phone and starts dialing.

ROBERT
They’re no guns allowed in camp. Guards 
are stationed on the perimeter. They’re 
not supposed to be in camp. How come he’s 
allowed to do this?

NANCY
You think he asks for permission?

ROBERT
Captain Murray please.

INT. BARRACKS - DAY (1945)134 134

As John, Bob, and other Internees watch in shock, Thomas kicks 
over a garbage can and screams. Lisa and Aunt Min enter.

THOMAS
Now all you Japs pick up this shit!

Thomas pushes Bob down, Lisa rushes in and tends to him.

LISA
BOB! 

Bob instinctively wants to rise and fight, but Lisa holds him 
down and gives a look to say, ”No.” She notices that Bob’s 
elbow is scraped from his fall. It prompts her to rise.

LISA
I think you should leave.

Thomas turns his attention to Lisa and takes out his handgun 
and points. Lisa is stunned. John steps in and tries to shield 
her. Aunt Min, at the door, waves for someone to come in. A 
beat later, Irish, Harvey, and Stuart, enter and rush over.
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IRISH
Is there a problem sir?

THOMAS
(self-conscious)

No. No problem. Just wanting these Japs 
to know who’s boss. Which is what you’re 
supposed to be doing soldier.

IRISH
(controlling his disgust)

Yes sir. Let them know who’s boss.

Thomas holsters his handgun and walks away.

IRISH
Sir. Captain wants a word with you.

Thomas stops facing away from everyone. He slow blinks to 
express his disdain for what is about to happen and moves on. 
As he leaves, John helps Bob up from the floor. Lisa takes out 
a handkerchief and places it atop Bob’s bleeding wound.

LISA
That’s a nasty cut Bob. We better get you 
to the hospital.

BOB
I’ll be all right.

JOHN
Did you see what he did? He pulled a gun 
on Lisa. He pulled a GUN on her!

AUNT MIN
NO. This is NOT all right! This man is 
crazy! He goes around yelling at people, 
humiliating them! He pointed his GUN just 
now, Irish! Something needs to be done!

Everyone has looks of concern. Irish is particularly affected. 

INT. RILEY’S OFFICE - DAY (1945)135 135

Riley meets with Thomas. Robert sits in.

ROBERT
YOU POINT YOUR GUN AT AN UNARMED WOMAN! 
And I think it should be clear, Captain, 
that this is not the first time!

RILEY
Why the hell were you in camp Bridges?
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THOMAS
May I speak frankly sir?

Riley frustratingly gestures, “Go ahead.”

THOMAS
What are we running here Captain? A 
prison camp or a country club? The 
security around here is so lax any one of 
these prisoners could escape and no one 
would know! And you got a Jap woman who 
actually runs this place. I mean the 
lunatics are running the crazy house sir!

ROBERT
The only lunatic around here wears the 
uniform of a United States Army officer! 
Lieutenant, this is neither a country 
club OR prison. My responsibility is to 
maintain a civilized environment that 
treats the Internees humanely and we had 
been doing just until you arrived. And 
weapons are absolutely forbidden in camp! 
Not even our own police carries guns.

THOMAS
Of course! Your own police force is made 
up of Japs! At least you haven’t lost 
your mind and given THEM weapons. But 
then maybe that’s where we’re all headed. 
Let’s just give all the Japs our guns!

RILEY
ENOUGH! Bridges, our job is to contain 
the perimeter. We only go in if called 
upon or if there exists a threat to 
security. DO YOU UNDERSTAND THAT?

ROBERT
And that woman you refer to is Lisa 
Patterson, a person of Japanese descent 
who was raised by white parents, and if 
anyone were to read her file without 
knowledge of her gender or heritage, 
she’d probably be given some of the top 
military assignments anywhere. Her 
leadership has helped to maintain this 
camp in a peaceful atmosphere. 

THOMAS
Peaceful atmosphere. Sir, we have no idea 
what those Japs are doing in the camp. 
They could be plotting against the 
government, right now, as we speak!
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ROBERT
And do what Lieutenant? We’re in the 
middle of nowhere, five miles away from 
the nearest city, over two hundred miles 
from Los Angeles, what...

THOMAS
They didn’t think anything would happen 
at Pearl Harbor either! And what 
happened? A thousand sailors lying in a 
watery tomb called the USS Arizona!

The words bring quiet and a growing revelation.

RILEY
Did you know someone, Bridges?

Thomas fumes and contains his inner fury by stalling a bit.

THOMAS
My brother sir. Ensign John G. Bridges.

Quiet. Thomas’ inherent rage is put into perspective.

RILEY
I’m sorry for your loss, Bridges. Pearl 
Harbor was indeed a tragedy. But the 
people in this camp had nothing to do 
with that. In fact there have been many 
young men in the camp who volunteered to 
fight for OUR country in Europe; many of 
whom have served with gallantry and many 
who have already given their lives.

THOMAS
(anger building, scoffs)

Fighting for our country. They let Japs 
go and fight our battles when we’ve got 
an ample amount of American men eager...

Thomas catches himself short of revealing his inner personal 
frustrations. Riley and Robert stare at him.

RILEY
Lieutenant, I repeat, you are NOT to ever 
go into camp again unless I personally 
authorize it. Is that understood?

THOMAS
(continuing muted rage)

Yes sir.

Robert and Riley stare at the outward anger expressed on 
Thomas’ face as he looks above them. They exchange glances.
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INT. ASSEMBLY ROOM - DAY (1945)136 136

Sunday church services. Robert and Nancy sit in the audience 
of Internees. The CHOIR finishes a somber church hymn. Aunt 
Min steps forth.

AUNT MIN
I have asked Lisa if she could lead us in 
a special song this morning. This song 
speaks to the greatness of this country. 
But it also speaks to the things that 
will challenge our BELIEF in this 
greatness. These times we live in do 
indeed challenge our belief in this 
country. We are here because some 
question that we are truly Americans. But 
what they don’t realize is that this very 
questioning makes them NOT American. 
America is not just a story about 
revolutionaries dumping tea into a 
harbor. It’s not just a document that was 
signed by our founding fathers. America 
is the spirit that lies within every 
individual that cherishes freedom and the 
ACCEPTANCE and PRACTICE of the belief 
that ALL MEN are created equal. THAT is 
what being an American is all about and 
THAT America belongs to ALL of us.

Aunt Min returns to the choir. Lisa steps forward. Accompanied 
by Internees who play the guitar and banjo, she leads everyone 
in singing, “This Land Is Your Land.” 

INT. MP’S BARRACKS - DAY (1945)137 137

We HEAR the choir SINGING in the distance as Thomas sits on 
his cot and reads verse, Romans 13:4, from his Bible.

THOMAS
For he is the minister of God to thee for 
good. But if thou do that which is evil, 
be afraid; for he beareth not the sword 
in vain; for he is the minister of God, a 
revenger to execute wrath upon him that 
doeth evil.

INT. ASSEMBLY ROOM - DAY (1945)138 138

As the singing concludes spirits have been lifted. But there 
is an irony to the moment. People whose lives have been taken 
away from them still sing the praises of the American Dream. 
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INT. RILEY’S OFFICE - DAY (1945)139 139

Riley meets with Irish and Stuart.

IRISH
He’s yet to step foot in the arsenal sir. 
Hell I’ve never seen him clean his rifle.

STUART
Yeah, for a guy who thinks the Internees 
are plotting to take over Death Valley he 
doesn’t seem to pay much attention to his 
own weapon sir.

Irish and Stuart chuckle. Riley smiles, but then his 
expression suddenly turns into a growing grimace.

IRISH
No, but seriously sir, we really...

STUART
Sir, are you all right?

The men stare in shock as Riley breathes hard and then 
clutches his heart. He stands and staggers...

RILEY
I think I...

... and then collapses to the floor on the side of his desk. 
Irish and Stuart come to his aide.

IRISH
Sir!

INT. THOMAS’ OFFICE - DAY (1945)140 140

Riley, Irish, and Stuart DISSOLVE away and we MOVE FROM the 
empty floor where Riley was lying, back up to his desk where 
now Thomas sits sporting a smirk of redemption. In front of 
him Irish, Harvey, Jeremy, and Stuart stand at attention. 
Their looks communicate that they know times have changed. 

GRANDPA (V.O.)
Captain Murray’s heart attack required 
that he take an extended leave of 
absence. It also meant that the next 
officer in line would now be in charge. 
Manzanar had a new sheriff in town. One 
who had no intentions of continuing the 
status quo, regardless of how effective 
that system had become. With Lieutenant 
Bridges in complete charge now, everyone 
knew things were about to change. 

99.



INT. MANZANAR VISITOR CENTER - DAY (2011)141 141

Randy, Denise, and Grandpa stroll through a display gallery. 
They come upon a very large graphic display on a wall with the 
names of those who spent time at Manzanar.

DENISE
Ten thousand people. My God. 

Grandpa looks at something. We get his POV and SEE a replica 
of a guard tower that is in the room. CU of Grandpa. His 
expression connotes that this tower has meaning.

RANDY (O.S.)
All of them American citizens, Denise. 
Can you imagine? Homes and businesses 
lost, their lives never to be the same.

EXT. MANZANAR MERRITT PARK - DAY (2011)142 142

Randy wheels Grandpa through a partially reconstructed garden 
as Denise walks to the side looking at a brochure.

DENISE
This is called Merritt Park. It says that 
Internees transformed this parched land 
into a beautiful Japanese garden complete 
with streams and bridges...

RANDY
There’s a bridge over there.

DENISE
Yeah, it’s been reconstructed. 

(points to brochure)
Look at how beautiful it once was.

RANDY
Wow. It’s ironic isn’t it, Denise? People 
choosing to make a Garden of Eden during 
a time of their lives when it was 
absolute hell. 

CU on Grandpa. He stares out at something. We get his POV and 
we SEE in the distance two young women from the past, Arlene 
and Janice, on their knees and weeding the imaginary grass.

DENISE (O.S.)
Grandpa! This used to be a park. The 
Internees created it.

CU on Grandpa. He stares out. We get his POV again and SEE 
standing to the side, Thomas, watching Arlene and Janice, who 
stop their work, stand, and look around. 
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Their body language tell us they do not see anyone. They then 
turn, hold hands, and walk away. Seeing this, Thomas follows 
them like a pursuing jackal.

GRANDPA (V.O.)
Now that he could not be ordered to do 
otherwise, the incursions into camp of 
Lieutenant Bridges became regular 
occurrences once again. He was like a 
sadistic child who pulls wings off of 
butterflies. And it was the fluttering 
flirtations of Arlene and Janice, that 
eventually caught his eye, and the 
madness was about to get even worse.

CU on Grandpa. He has seen this. 

INT. BARRACKS - DAY (1945)143 143

Arlene and Janice are in tears as they talk to Lisa.

LISA
Wait. Calm down! What are you saying?

JANICE
Lieutenant Bridges caught us.

LISA
(assesses, realizes, sighs)

Where?

ARLENE
By Bair’s Creek.  

The name saddens Lisa. It is a place that she told them to go.

LISA
He followed you?

JANICE
Yes.

ARLENE
He’s filing a report with Mr. Burns. You 
can talk with Mr. Burns, right Lisa?

LISA
It’s not Mr. Burns I have to talk to.  

Arlene and Janice are shaking like leaves in the wind.

JANICE
Our families.
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INT. THOMAS’ OFFICE - DAY (1945)144 144

Irish opens the door and brings Lisa in. Thomas is surprised. 

THOMAS
What’s the meaning of this?

IRISH
Sir, Lisa has something to say that I 
think you should hear.

THOMAS
Soldier, I decide what I should hear. 

LISA
Please... it won’t take long.

THOMAS
(pause, checks watch)

All right you have a minute.

LISA
It’s about Arlene Tokushima and Janice 
Watanabe.

THOMAS
Ooohhh... you mean the Jap dykes?

LISA
You don’t realize what this could do.

THOMAS
What is this WORLD coming to? Japs bomb 
us, kill our men, and they get to live in 
a summer camp, where dykes parade around 
as if the rest of us don’t care?

LISA
They don’t parade around.

THOMAS
Oh, and that makes it okay then?

LISA
Look, if you could only understand the 
anguish that they live with... 

THOMAS
Wait a minute. 

Thomas gets up and comes around and stands in front of Lisa, a 
bit of a subtle lecher expression creases his face.

THOMAS
Are you saying...
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LISA
I‘m not a lesbian, no. But I AM their 
friend. Please, you make an official 
report of this and tell their families it 
will just devastate them all.

THOMAS
As well as it should. What do you propose 
we do then? Just let it go? Let the camp 
disintegrate into a modern day Sodom?

LISA
It’s not your role to do anything about 
it. Director Burns...

THOMAS
Director Burns is a weak pacifist Jap 
lover! And he doesn’t call the shots 
anymore. I do.

Irish stands both shocked and incensed.

LISA
Look, please, I’m begging you. Don’t do 
this. It will destroy them.

THOMAS
As if I care...

LISA
Reporting them won’t change the world. It 
won’t advance your career...

THOMAS
Wait, what the hell you talking about? 
You think I’m doing this to get a medal?

LISA
I don’t know and I don’t care. I just beg 
you not to report this. For if you do...

THOMAS
You’ll do what?

LISA
I’m not saying I’ll... I’m saying they...

THOMAS
Look I don’t give a damn about what 
everyone else says about you. To me 
you’re just a dirty little Jap who 
somehow got an American name. How’d that 
happen anyway? 
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How do white folks become so desperate 
that they’re willing to scrape the bottom 
of the barrel to adopt someone. They want 
to care for something they should have 
just gotten a dog!

Thomas’ words finally break Lisa’s resolve. A lifetime of pent 
up anger explodes in defense of her parents. She grimaces and 
slaps Thomas across his face. Thomas holds his cheek in shock. 
Irish motions forward and then grimaces to himself as the 
absolute worst thing imaginable has just happened.

LISA
My name is Lisa Patterson. And the people 
you speak of are my parents, who always 
told me to hold my head up high in the 
face of bigotry and injustice. Your 
cowardly words don’t intimidate me so 
don’t even try. And don’t talk about my 
parents. You haven’t earned the right.

Thomas grits back renewed determination. 

THOMAS
Corporal Flynn, escort the prisoner to 
the stockade. She is being arrested for 
striking an officer of the U.S. Army.

Irish looks away and grimaces at the thought.

THOMAS
CORPORAL FLYNN!

IRISH
Sir, we have no stockade properly set up.

THOMAS
We do now. Take her to the tool shed. 
Hold her there until I hear from my 
superiors as to what to do.

IRISH
Sir, the shed is not meant for...

THOMAS
NOW SOLDIER! Or else I’ll write you up 
for not obeying a direct order!

Irish stares back in silent rage, but he has no choice. 

IRISH
Come on Lisa.

Lisa holds her gaze on Thomas and then turns and leaves.
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INT. THOMAS’ OFFICE - DAY (1945)145 145

Robert stands in front of Thomas who sits calmly at his desk.

ROBERT
You have no right to hold her there!

THOMAS
I have EVERY right. She hit me! 
Threatened my life.

ROBERT
Threatened your life. Bridges, what the 
hell are you doing? I want her returned. 
It’s a hundred degrees out there in the 
shade and in that shack you put her in 
it’s likely a hundred ten. And at nights 
it can drop to freezing.

THOMAS
This is out of your jurisdiction now. She 
broke military law. I enforce that.

ROBERT
Look, if you must, let’s keep her in our 
police station. While you wait for 
wherever the hell you correspond to, to 
get back to you, we can keep her in a 
proper cell there. That’s what it’s for.

THOMAS
What? Japs watching Japs? Before you know 
it she’ll be running a Bingo game. Look, 
let’s stop wasting my time. Why haven’t 
you called a meeting with those families?

ROBERT
Why the HELL is this so important to you? 
They did nothing illegal!

THOMAS
Exactly what I expected to hear from you, 
Burns. I can see that you obviously don’t 
see a chain of command here.

ROBERT
I DON’T report to you.

THOMAS
And neither I to you. 

ROBERT
I am going to write to the War Relocation 
Authority.
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I’ll them about your despicable, 
arbitrary, dictatorial conduct...

THOMAS
Do so! I’ve done the same. Only mine was 
to the Secretary of War. For which I’ve 
told them that the camp director is no 
director at all. Just a shirker who lets 
the Japs call the shots, who looks the 
other way in response to obscene, immoral 
acts of such a vile nature that even the 
other Japs feel disgusted, and whose so 
called “model” Internee, is brazen enough 
to strike an officer of the United States 
Army. Now I ask you Director Burns, which 
letter is going to carry more weight? An 
officer of the U.S. Army? Or a shuffling, 
scared little ex-department store manager 
who oversaw women’s clothes? Hmm?

Robert stands in silent shock and rage.

THOMAS
I’ll send my guards over for the girls 
and their families. 

The horror evolving right before his very eyes is expressed in 
Robert’s expression.

EXT. MANZANAR GROUNDS - DAY (2011)146 146

Randy and Denise push Grandpa near to a barbed wire fence. 
Denise consults her map. 

DENISE
It says out there was where the MP 
compound was. The American guards.

CU on Grandpa. He looks out. We get his POV and SEE in the far 
distance three MPs, one representing Thomas and the other two 
being Stuart and Jeremy. Thomas sits while Stuart and Jeremy 
stand watching. 

RANDY (O.S.)
They were outside the camp?

DENISE (O.S.)
Apparently. The Guards were responsible 
for securing the perimeter. A fence like 
this used to encircle the entire camp.

In front of the men sit seven Internees representing Arlene, 
Janice, each of their parents, and another Japanese Woman. CU
on Grandpa. He watches, dread is in his eyes.
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INT. THOMAS’ OFFICE - DAY (1945)147 147

Dialogue is MUTED as MUSIC PLAYS and we SEE Janice and Arlene, 
along with their PARENTS. They sit in chairs on the other side 
of Thomas’ desk and face towards him. A JAPANESE WOMAN sits in 
another chair next to them reading a report and interpreting 
it in Japanese. The report has been written by Thomas. Stuart 
and Jeremy stand and watch the cruelty being played out and 
glance at each other with looks of incredulity and sadness. 

GRANDPA (V.O.)
(reading report-like)

To which at 1400 I followed the accused 
to the Southeast corner of the camp, near 
Bair’s Creek. I walked among the long 
grass to an opening in the brush at which 
time I saw Arlene Tokushima and Janice 
Watanabe fornicating atop a blanket. They 
were kissing each other on the lips, on 
each other’s necks, while massaging each 
other’s... 

Grandpa’s voice changes its tonality, expressing melancholy.

GRANDPA (V.O.)
I remember as a child being told that 
sticks and stones may break my bones, but 
words will never hurt me. Well the words 
that were recited that day could just as 
well have been machine gun fire. Arlene 
and Janice never had a chance.

Arlene and Janice stare out to space with lost vacant eyes. 
Their Parents bow their heads in shame. MUSIC FADES.

EXT. MANZANAR GROUNDS - DAY (2011)148 148

CU on Grandpa. He sees something else. We get his POV and SEE 
Arlene and Janice standing in the far distance, alone, staring 
soulfully into each other’s eyes. They caress each other’s 
faces and embrace for what will be a last time.

INT. BARRACKS - DAY (1945)149 149

Aunt Min walks in among other standing FEMALE INTERNEES who 
hold blank looks as they all stare INTO THE CAMERA. As she 
proceeds, others turn and run out or collapse out of shock. In 
the b.g. John and Bob come through the door and they too are 
stunned. As Aunt Min reaches the blurred images in the f.g., 
we FOCUS and SEE the feet of Arlene and Janice, which confirm 
they have hung themselves. Aunt Min drops to her knees.
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EXT. MANZANAR GROUNDS - DAY (2011)150 150

Arlene and Janice no longer appear on the landscape. CU on 
Grandpa and his mind envisions something else.

INT. TOOL SHED - DAY (1945)151 151

Lisa sits against the wall, exhausted, drenched in sweat. O.S. 
we HEAR the SOUND OF KEYS. As Lisa turns to it we SEE Thomas 
enter through the door holding a tray of food. 

THOMAS
Do you have anything for me today?

Lisa scornfully looks away.

LISA
How long do you expect to keep me here?

THOMAS
As long as it takes for you to say just 
five words. “Please forgive me, 
Lieutenant Bridges.” I heard you were a 
scholar all your life. If so, how simple 
could this be?

LISA
I only apologize for good causes.

Lisa looks out to nowhere, taking her to her past. Thomas 
tilts his head in momentary curiosity, then places the tray in 
front of her and sits on the floor.

THOMAS
Say I’d like to ask you something. Is it 
true you have a fiancee who’s white? How 
does a white guy fall for a Jap girl? I 
mean... is he blind?

Thomas laughs hysterically. Lisa doesn’t give him the 
satisfaction of her attention. He collects himself. A quiet 
ensues as Thomas contemplates before saying...

THOMAS
Actually I have to tell you something. 
Your friends, those two Jap dykes?

Thomas waits for Lisa to process. She turns and looks at him.

THOMAS
They uh... they died.

Lisa stares, exhausted and with growing incredulity. Tears 
fall as her face quivers and eventually shakes.
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THOMAS
They hung themselves in your barracks. 
Sad. But you see, that’s the thing about 
sin. If you sin, it always has a way of 
catching up to you...

Lisa explodes in rage.

LISA
AAAGGGHHH!!!

She bolts from her sitting position and bowls Thomas over. She 
SCREAMS WILDLY and flails away at Thomas who eventually pushes 
her off, gets to his feet and as she rushes back at him he 
punches her. He straightens her up and punches her again, and 
again, and again. Lisa falls to the floor dazed. Thomas 
proceeds to kick her maniacally until she lies motionless. 
Thomas finally collects himself and shows a tinge of shock at 
what he just did. Lisa starts to move. Thomas then picks up 
the tray of food and heads out the door.

THOMAS
Son of a bitch! Five words Jap! Until 
then you get nothing!

Thomas leaves. Lisa cries on the floor in grief.

EXT. MANZANAR GROUNDS - DAY (1945)152 152

With the darkened silhouette of the guard tower in the f.g., 
we get a SHOT of the scorching sun in the desert sky. 

INT. MESS HALL - DAY (1945)153 153

Aunt Min, John, Bob and others eat at a table.

BOB
Over two weeks. Something’s gotta be 
done. What the hell is Burns doing?

JOHN
It’s out of his jurisdiction. Lisa 
assaulted an officer.

BOB
Assaulted him. That’s a crock of shit. 
That man is evil. Burns needs to get her. 
It’s been over two weeks. I’m worried.

AUNT MIN
We all are.

Looks of concern are held by all. 
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EXT. MANZANAR GROUNDS - NIGHT (1945)154 154

Next to the barbed wire fence, Irish, Stuart, and Harvey meet.

STUART
But how do you know? Bridges is the only 
one who sees her.

IRISH
That’s my point. I got eyes. I don’t 
see’em going there. Do you?

HARVEY
Maybe he goes when I’m on the other side.

IRISH
Yeah? That’s what every other guard I 
talk to says. Something’s not right.

STUART
Look Irish, he’s on the extreme side but 
he’s no maniac. I mean, if Lisa was in 
trouble we’d hear something right?

IRISH
The hell you saying Stuart? She gotta be 
screaming MURDER for you to wake up? I’m 
saying he IS a maniac and what can you 
hear from here anyway? Plus... Lisa is a 
woman, but she’s got that, what the hell 
they call it, warrior spirit... 

HARVEY
Samurai.

IRISH
SAMURAI! I mean she’s like that. Even if 
she was being mistreated she probably 
wouldn’t say anything. She’d be fighting 
back in her own way. Stubborn in her own 
right but that’s what makes her special. 
I tell you, none of this is right. He’s 
breaking regulations for sure.

HARVEY
He said he’s got authority from higher 
up, just waiting for their orders.

IRISH
Ha. You believe that Harvey I got some 
nice swamp land back home you might be 
interested in. I’m saying something ain’t 
right and we gotta find out.
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HARVEY
How you gonna do that? Bridges has the 
only key to the padlock on the door.

IRISH
The door needs a padlock because it 
doesn’t have a lock on it. So it’s not 
secure. I can pull it out and look.

STUART
Irish, we get caught Bridges will throw 
the book at us. We get court-martialed 
and we can kiss our futures good-bye.

IRISH
Stuart, Lisa is alone and at his mercy.

Stuart and Harvey trade looks in thought and then nod.

HARVEY
Okay what?

IRISH
Bridges is patrolling the North side. I’m 
gonna go and check on her. 

STUART
Wait, we gonna do this NOW Irish?! 

IRISH
You wanna wait for daylight when Bridges 
is walking about like Patton?

Stuart and Harvey nod for Irish to proceed.

IRISH
Harvey you come with me. Stuart, get up 
in the tower. You see...

STUART
Tower? No one’s been up there for years.

IRISH
Which is exactly why Bridges won’t see 
you. When you see him coming you alert 
Harvey with your flashlight. He’ll watch 
for it and let me know. Okay, we ready?

Harvey and Stuart look at each other and then nod.

EXT. MANZANAR GROUNDS - DAY (2011)155 155

Grandpa seems mysteriously alerted to something. He turns and 
looks in the other direction. We get his POV. 

111.



In the far distance Lisa sits on the ground. Two MPs, 
representing Irish and Harvey, approach not wanting to be 
seen. CU on Grandpa. He stares, watching intensely.

INT. TOOL SHED - NIGHT (1945)156 156

Lisa lies on the floor of the shed, shivering under the cover 
of a single blanket. As we MOVE IN to get a CU of her we SEE 
that her face exhibits a lost, vacant look with watery eyes.

GRANDPA (V.O.)
The rage that Lisa showed Bridges masked 
her own feelings of guilt over the deaths 
of Arlene and Janice. This of course 
wasn’t true. She was no more guilty than 
Bridges was innocent. But in the solitude 
of confinement with no one to tell her 
otherwise, she was left with her all 
consuming grief. Grief that would leave 
her in a profound depression and more...

IRISH (O.S.)
Lisa!

Lisa turns to see Irish peering through the pad-locked door 
that is held slightly ajar. He shines a flashlight at her. 

LISA
Dad?

IRISH
Lisa! It’s me, Irish!

Irish waves for her to come to him. Lisa stands and stagger 
steps over. Irish notices. She drops down in front of him. In 
the light, Irish can see Lisa is in an emaciated state; her 
eyes vacant, her lips parched. He grimaces shock and then 
peers in.

IRISH
Lisa, get that canteen cup over there!

Lisa looks to the side and slowly reaches over. She gets it 
with what seems a lot of effort from her.

IRISH
Now put it right here.

Lisa puts it just near to Irish’s canteen. He manages to pour 
water into it. Lisa takes it away before he’s finished and 
begins to gulp it down. Irish watches, stunned. Lisa finishes 
and holds out her cup again and Irish pours, holding the 
canteen cup until he finishes. Lisa then drinks hurriedly 
again. Irish watches, grotesquely amazed. 
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IRISH
When the hell was he last here Lisa? 
Bridges... that sadistic bastard! When 
was he last here?

LISA
Bridges, ah he’s nothing. I can handle 
him. When I was in the seventh grade, 
there were these two mean girls, a lot 
meaner than Bridges.

Irish watches Lisa with a growing sense of horror. 

LISA (CONT’D)
I took mayonnaise and I rubbed their 
faces in it. In high school Mr. Collins 
would never give me a chance. But once he 
heard me sing...

IRISH
LISA!

LISA
(pause, to Irish)

Lisa? Lisa Patterson? I’m sorry, we 
reviewed your application Ms. Patterson, 
and I’m afraid there are no positions 
open at this time.

HARVEY (O.S.)
Irish! Stuart just flashed a light. He 
did it again. We gotta go!

Irish stares in shock. The horror of Lisa’s state of mind 
etches on his face. Lisa drinks from her canteen cup again.

HARVEY (O.S.)
Irish! Come on! We gotta get out of here!

Irish reluctantly leaves.

EXT. MANZANAR GROUNDS - DAY (2011)157 157

CU on Grandpa. He opens his eyes. We get his POV. In the far 
distance we SEE Harvey pulling Irish away. Lisa stands and 
steps groggily away and then collapses. CU on Grandpa. He 
closes his eyes for a beat, shielding his mind from the sight. 
He opens his eyes. We return to his POV and SEE an empty 
barren landscape. Denise and Randy notice his gaze. She looks 
out in curiosity and then kneels in front of Grandpa.

DENISE
Oh Grandpa. What are you looking at?
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INT. ROBERT’S OFFICE - DAY (1945)158 158

Bob, John, Aunt Min, and Nancy talk with Robert.

NANCY
They said Irish told them this.

ROBERT
Irish saw her?

JOHN
Yes. 

AUNT MIN
She needs to come out NOW, Mr. Burns!

Robert processes for a beat and then stands.

INT. THOMAS’ OFFICE - DAY (1945)159 159

The door opens. Thomas looks up from his desk and expresses 
indignation. Robert, the supposedly meek, former department 
store manager, walks in with a raging bull temperament.

ROBERT
I want Lisa Patterson NOW!

Thomas processes the situation.

THOMAS
Why don’t you have a seat, Mr. Burns.

ROBERT
NOW, BRIDGES! Or I swear I’ll go outside 
Manzanar and report you to the police.

THOMAS
(stands)

She hit an officer of the U.S...

ROBERT
I DON’T GIVE A DAMN! YOU GET HER NOW!

Thomas’ eyes return a growing sense of anxiety.

SERIES OF SHOTS - LISA RECUPERATING (1945)160 160

MUSIC PLAYS as we SEE: A) Bob and John help Lisa into her bed 
and Aunt Min begins to tend to her; B) Aunt Mint trying to 
show Lisa how she looks in a hand mirror. She doesn’t look; C) 
Aunt Min drinks miso soup with Lisa in the mess hall; D) Lisa 
lies in her cot staring out aimlessly and Aunt Min looks on 
with concern; 
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E) Robert and Irish talk with Aunt Min about Lisa. She shrugs; 
F) Thomas writes a report at his desk; and G) Lisa looks out 
the window of her barracks. MUSIC FADES.

GRANDPA (V.O.)
When they got Lisa what came out was a 
creature no one recognized. It took a 
month for her to regain her strength. 
Aunt Min’s miso soup helped. But her mind 
and soul were forever locked in by 
thoughts of Arlene and Janice. As he 
watched Lisa fade into her own personal 
abyss, Director Burns cursed himself for 
not getting her out of that hell hole 
sooner. To his credit, Burns did indeed 
stand up to the lieutenant’s mania and 
called his bluff. Bridges prepared for if 
and when the investigators would arrive. 
In his defense he would contend that he 
brought Lisa food and water but in the 
end she chose to rebel. And no one, other 
than Lisa, would be able to repudiate 
this and she was not herself. Hence it 
was believed that in the end Bridges 
would merely come across as an over 
exuberant disciplinarian. Yet Burns still 
petitioned for an inquiry. In the end it 
would never come. The case of one ill 
treated Japanese American woman did not 
rank high on the priority list of a U.S. 
Government focused on ending the very war 
that would solve everyone’s problems. 

EXT. MANZANAR CEMETERY MONUMENT - DAY (2011)161 161

The CAMERA PANS across the surrounding area until we PICK UP 
Randy and Denise pushing Grandpa to the monument. Denise again 
consults her park brochure and reads.

DENISE (O.S.)
On November 21st, 1945, Manzanar was 
closed. Although the Internees had been 
brought here by the United States 
Government, they had to leave the camp 
and travel to their next destinations on 
their own. They were each given $25 per 
person and a one-way train or bus fare. 
While many left the camp voluntarily, a 
significant number refused to leave 
because they had no place else to go. As 
such, much as how they were brought here, 
many had to be forcibly removed. 146 
Internees died while at Manzanar.
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Denise and Randy trade looks of somber incredulity. CU on 
Grandpa. He looks to the side. Grandpa’s POV. In the distance 
we SEE Lisa sitting on an Army cot, a picture of depression. 
CU of Grandpa. He sighs sadness.

EXT. MANZANAR GROUNDS - DAY (1945)162 162

ESTABLISHING SHOT. LONG SHOT of the guard tower and the barbed 
wire fence on a gloomy, rain swept day. 

INT. BARRACKS - DAY (1945)163 163

We HEAR the sound of falling rain as Lisa stands looking out 
the window. Aunt Min rises from her cot to join her.

AUNT MIN
Look at it come down.

LISA
(sad, stoic, deliberate)

Do you think it’s raining where they are?

Aunt Min sighs and looks down. John steps through the door and 
shakes the drops from his umbrella. Aunt Min sees him. He 
motions for her to come over. She rises and does so.

JOHN
How’s she doing?

AUNT MIN
She just can’t get them out of her mind. 
I’m afraid I can’t either. 

Aunt Min breaks down. John places his hand on her back and 
massages her in a consoling way. Aunt Min nods her thanks.

AUNT MIN
It’s just that it’s so sad to see her 
like this. And those girls... Oh... I 
should have been nicer to them...

JOHN
No, no, no... Minnie... no. Not your 
fault. Not your fault. Sometimes... 
Shikata ga nai, Min. Shikata ga nai.

Aunt Min nods and wipes her tears.

AUNT MIN
Shikata ga nai.

JOHN
Well, maybe this will cheer her up.

116.



John shows Aunt Min a letter. Aunt Min acknowledges with a 
smile and nods. She and John walk over to Lisa.

AUNT MIN
Lisa, John brought a letter for you.

Lisa continues to face away, looking out the window.

LISA
A letter?

JOHN
Yes. From a E. Patterson.

LISA
My father. Or my mother. Their names both 
begin with E. That was supposed to be my 
initial too, for Elisa.

JOHN
Oh really? Well... here you go...

In her continuing grief Lisa looks away. Her eyes look back to 
another time, of when she talked to Janice about her letters.

LISA
I wish I had shared those letters...

JOHN
Uh... excuse me?

Lisa continues to look out, far into her past.

LISA
Could you read the letter to me? 

John hesitates, he looks to Aunt Min. She nods “go ahead.” 
John opens the letter, retrieves his glasses, and looks at it.

JOHN
Okay... it says uh... Dear Lisa... it...

John stops and reads silently. Aunt Min senses something in 
his actions and waits. John shows the letter to her. She 
grimaces. It is almost too much for her to say...

AUNT MIN
(tears, emotional)

John can’t read this for you Lisa. You 
have to read it yourself.

The tone of Aunt Min’s voice speaks volumes. Lisa knows. She 
slowly turns to see the looks of despair of Aunt Min and John. 
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She begins to tear up as she gingerly takes the letter from 
John and goes to her cot to sit. She stares at the floor for a 
beat and then looks at the letter and reads.

ELEANOR (V.O.)
Dear Lisa. It grieves me to tell you that 
your father has passed away. I have cried 
a million tears as I know you will when 
you read this. But I awoke two days ago 
and found your father unresponsive. I 
called the ambulance but there was 
nothing they could do. At this writing we 
are still not sure of the cause of death, 
but it is presumed that his heart gave 
out. He had not been in good health since 
you left. I suspect he was in constant 
worry, as I am. Forgive me my dear for 
not writing sooner but I could not find 
the strength. Funeral arrangements are 
pending. I know you cannot attend. But I 
will write you to let you know. Your 
father loved you Lisa, as do I. Be safe 
my child. With all my love. Mom.

... during which Lisa’s expression reflects having lost one of 
the rocks in her life. She folds the letter, clutches it to 
her chest and lies back on her cot. Aunt Min kneels by her 
side and strokes her head and hair. John stands speechless.

DREAM SEQUENCE (1945)164 164

In darkness, Lisa again stands under FOCUSED LIGHTING. Her 
look is desolate, her world ended. 

GRANDPA (V.O.)
(slow, painful, deliberate)

I had once held a belief that death 
should be celebrated. But there was no 
celebration in Eli Patterson’s death. It 
took what might have been left of his 
daughter’s soul and threw it to the harsh 
winds of Manzanar, which then dispersed 
it across the barren desert landscape 
where it was lost forever. 

RANDY (V.O.)
He’s really beat. I think it’s time to 
end the mystery tour.

EXT. MANZANAR VISITOR CENTER - DAY (2011)165 165

Grandpa opens his eyes as Randy and Denise wheel him out the 
door. Randy stops. Denise comes around and kneels before him.
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DENISE
Oh you woke up! Okay Grandpa, it’s time 
to go home. We’ve had some weekend huh?

Grandpa stares back vacantly. Denise sighs. Randy looks down.

RANDY
We made great progress, Denise.

DENISE
Yeah. Well, let’s get going.

As Denise rises, Grandpa turns to look away. We get his POV 
and SEE in the distance the reconstruction of a guard tower 
next to the barbed wire fence. Grandpa slowly raises his hand 
to point out at it.

RANDY
DENISE!

Denise turns and looks at Randy and then to Grandpa. He holds 
his hand out pointing towards the tower. Denise and Randy look 
at each other and then look back to Grandpa in amazement.

INT. BARRACKS - NIGHT (1945)166 166

In the darkness, Lisa has dressed for travel and finishes 
packing her suitcase. We get a CU of her placing her “Why I 
Love America” speech atop her baptismal papers and a 
California Blue Scholar award. CUT TO Lisa zipping up the 
suitcase. She then picks it up and walks to the door. A FEMALE 
INTERNEE is awakened by her movement just in time to see Lisa 
leave the barracks. She gets out of bed and steps over to Aunt 
Min, sleeping in the cot next to hers.

FEMALE INTERNEE
Aunt Min! Aunt Min!

She shakes Aunt Min, who opens her eyes and is startled. 

AUNT MIN
What?! What’s wrong?

FEMALE INTERNEE
Lisa... she just left.

AUNT MIN
What?

Aunt Min looks around and processes the idea.
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INT. ROBERT’S LIVING QUARTERS - NIGHT (1945)167 167

In darkness, we hear KNOCKING at the door.

ROBERT (O.S.)
Yes, yes, I’m coming!

The lights go on. Robert, tying his robe, opens the door to 
see Aunt Min.

ROBERT
Aunt Min... what’s wrong?

AUNT MIN
It’s Lisa. I think she’s leaving camp.

Dread etches on Robert’s expression.

EXT. MANZANAR GROUNDS - DAY (2011)168 168

Randy and Denise wheel Grandpa near to the tower. CU on 
Grandpa. He is becoming emotional. We get his POV and SEE 
Lisa, from the past, in the far distance just having crawled 
up from the barbed wire and walking away with her suitcase. CU
on Grandpa. His lips start to mouth, “Lisa.”

EXT. MANZANAR GROUNDS - NIGHT (1945)169 169

ESTABLISHING SHOT. Another ANGLE where we get a LONG SHOT of 
the guard tower and barbed wire fence in the f.g. and SEE the 
blackness of the night beyond with the Sierra Nevada Mountain 
Range vaguely appearing in the distance. 

EXT. OUTSIDE MANZANAR - NIGHT (1945)170 170

With the guard tower in the b.g., Lisa walks aimlessly away.

LISA
My name is Lisa Patterson, I live at 920 
South Harvard Boulevard, Los Angeles...

HARVEY (O.S.)
(faint)

HALT! WHO GOES OUT THERE!

EXT. MANZANAR GROUNDS - NIGHT (1945)171 171

Irish patrols against the fence. He is surprised by the sound 
of people running to him and instinctively raises his weapon. 
It is Stuart, Robert, Aunt Min, John, and Bob.
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STUART
It’s me, Irish! Stuart!

IRISH
Stuart. What the... What’s going on?

ROBERT
Lisa left her barracks and is missing. 
Aunt Min said she had a suitcase. 

AUNT MIN
I brought John and Bob, we can spread out 
and look for her but you need to notify 
your guards. She’s still not well, Irish.

IRISH
I know. Where is he right now, Stuart?

STUART
Saw him heading past the South gate.

IRISH
(sighs, thinks)

Okay, last thing we want is Bridges 
knowing Lisa is missing. Watch for him. 
All right, let’s split up. Aunt Min you 
come with me. We’ll cover the North Side. 
Harvey, you run to the West. Tell...

We HEAR the sound of TWO GUNSHOTS in the distance.

AUNT MIN
Oh my God...

STUART
That’s the East Tower.

IRISH
LET’S GO!

They take off running into the darkness.

EXT. MANZANAR EAST ENTRANCE - NIGHT (1945)172 172

Harvey looks out into the distance as Jeremy arrives. 

JEREMY
What?!

HARVEY
We got someone on the outside. I was 
coming back and I saw him coming up from 
under the barbed wire. 
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I followed procedure and fired two shots 
in the air but he’s still...

IRISH (O.S.)
HOLD UP HARVEY!

Jeremy and Harvey turn to see Irish and Stuart arriving. 

JEREMY
Harvey said he saw someone leaving camp!

IRISH
It’s Lisa Patterson.

HARVEY
What?

Robert, Bob, John, and Aunt Min arrive.

IRISH
Everybody in camp heard those shots.

STUART
Including Bridges.

IRISH
Okay, we gotta go get her. 

HARVEY
Hell I didn’t know, Irish.

IRISH
Never mind. Let’s go.

Irish leads off, but as the other guards follow...

THOMAS (O.S.)
HALT RIGHT THERE!

The men stop. Irish reacts in disgust. Thomas arrives.

IRISH
Sir we got it under control!

THOMAS
STATUS REPORT!

ROBERT
Lieutenant, it’s just Lisa Patterson. 

Thomas steps up and looks out into the night. 

THOMAS
Lisa Patterson? She’s escaping?
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IRISH
No, sir, we’ll just go and get her.

THOMAS
ATTENTION PRISONER! YOU WILL RETURN AT 
ONCE, OR ELSE FACE DEADLY FORCE!

IRISH
Jesus H. Christ! There’s no need...

THOMAS
CORPORAL! There is a prisoner ESCAPING!

IRISH
SHE’S RIGHT OUT THERE! YOU “SEE” HER!

AUNT MIN
Please, Lisa is just not feeling well 
that’s all. She’s just distraught. Her 
father’s funeral is tomorrow...

ROBERT
FOR GOD’S SAKE LIEUTENANT, LISTEN!

THOMAS
She definitely heard me.  

Thomas raises his rifle, makes ready to fire, and looks out. 

IRISH
SIR!!!

THOMAS
SHUT UP! Shots in the air didn’t stop 
her? A few right above her head will 
quickly change her attitude I’m sure.

Everyone looks on in shock.

STUART
What the sheeet...

EXT. MANZANAR GROUNDS - DAY (2011)173 173

CU on Grandpa. He looks out with emotional wide eyes. In the 
far distance we SEE Lisa continuing to walk away, as everyone 
partakes in the mania of pleading to Thomas. CU on Grandpa. 
His face shakes and contorts in fear.

EXT. MANZANAR GROUNDS - NIGHT (1945)174 174

The chaos continuing, Irish and Stuart start off. 
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THOMAS
STAND FAST!

The men halt and turn to see Thomas aiming his rifle at them.

THOMAS
TAKE ANOTHER STEP AND YOU’LL BE DEFYING 
MY DIRECT ORDERS! 

STUART
He’s pointing his rifle at us, Irish...

EXT. OUTSIDE BARBED WIRE FENCE - NIGHT (1945)175 175

Lisa continues walking as if she’s searching, lost.

LISA
Where are you? I’ve been waiting. Where 
are you? I’m right here! I’m outside!

EXT. MANZANAR GROUNDS - NIGHT (1945)176 176

Irish and Stuart stand landlocked. Thomas turns and aims his 
rifle above Lisa and pulls the trigger. It jams.

THOMAS
Son of a bitch...

Thomas checks his rifle and tugs at it, paying no attention to 
where the barrel points. Irish and Stuart instinctively step 
to the side. Thomas continues. Irish can see it coming.

IRISH
Don’t do that sir, you’ll... NOOO!!!

EXT. MANZANAR GROUNDS - DAY (2011)177 177

CU on Grandpa. We HEAR the sound of GUNFIRE... BANG, BANG, 
BANG... and with each CRACK, Grandpa winces and shakes. 

EXT. OUTSIDE MANZANAR - NIGHT (1945)178 178

Lisa is hit by a series of shots. She collapses to the ground 
and looks up to the stars. We get her POV of a starry night, 
reminiscent of her night in the park with David. Her mouth 
creases a smile as she utters with her dying breath...

LISA
David...
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EXT. MANZANAR GROUNDS - DAY (2011)179 179

CU on Grandpa. He’s heard Lisa and opens his sad eyes. We get 
his POV and SEE Lisa lies dead. Irish, Harvey, Stuart, and 
Jeremy run and arrive at her body. They are followed by Bob, 
Robert, John, and Aunt Min, who drops to the ground in 
hysteria. Thomas slowly appears, joining them.

EXT. MANZANAR GROUNDS - NIGHT (1945)180 180

Lisa lies on the ground, her eyes open, staring up to the 
heavens. Irish, Harvey, Stuart, and Jeremy look down at her. 
In their minds we HEAR the faint sound of Lisa singing “I Want 
To Be A Cowboy’s Sweetheart.” Thomas arrives a panicked and 
shell shocked man suddenly transformed into a quivering mouse.

THOMAS
It was an accident. I... I was just... 

Irish grimaces and rocks in place until his volcano of emotion 
bursts and he turns and tackles Thomas and proceeds to pummel 
him mercilessly. Thomas SCREAMS and covers up.

IRISH
YOU KILLED HER!!! MURDERER!!! 

Harvey, Stuart, and Jeremy rush to grab Irish and keep him 
from literally killing Thomas. Irish’s screams, while filled 
with rage, also sound helplessly grief stricken. Aunt Min 
cries hysterically over Lisa’s body. Bob and John stare 
stunned, and then drop to console Aunt Min. Robert literally 
collapses to his knees as his legs give out and he looks on.

EXT. MANZANAR GROUNDS - DAY (2011)181 181

In the distance, we SEE Lisa’s body (alone) lying lifeless. CU
on Grandpa. He grimaces in agony and sobs. Denise processes 
that Grandpa is conveying some real emotion.

DENISE
Grandpa...

INT. ROBERT’S OFFICE - DAY (1945)182 182

Robert meets with Jeremy.

JEREMY
We’re compiling everything we know about 
Bridges. It’s a lengthy list. He’s been 
relieved of his command pending the 
investigation. They’ll be here next week.  
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Subtle disgust etches on Robert’s face. He shakes his head.

JEREMY
Sir. You’ll be asked about Irish.

ROBERT
I’ll tell them he deserves a medal.

Jeremy returns a sad smirk. A KNOCK on the door.

ROBERT
Come in!

Nancy enters. 

NANCY
Mr. Burns, I contacted Ben Silverstein. 
The news broke him up pretty bad. He...

Nancy has a hard time. Robert recognizes it.

ROBERT
What is it Nancy?

NANCY
He said that Lisa’s fiancee, Lieutenant 
David Pinkerton of the Coast Guard, has 
been en route here for two days from 
Connecticut. Seems some federal judge 
gained approval for Lisa’s release on the 
condition that she remain under his watch 
in Chicago. Lieutenant Pinkerton is 
intending to pick her up and transport 
her there. He’s expected here today.

Robert looks down and shakes his head.

NANCY
I’m afraid there’s more sir. According to 
Mr. Silverstein, Pinkerton is intending 
to stop in Reno on the way there. He is 
expecting for Lisa and him to be married.

Robert looks up to Nancy, dread dominating his expression.

ROBERT
God help us Nancy. Dear merciful God, 
please help us all. 

DENISE (V.O.)
Grandpa! Can you hear me?
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EXT. MANZANAR GROUNDS - DAY (2011)183 183

Denise and Randy kneel before Grandpa and talk to him.

DENISE
Grandpa, why are you crying?

Grandpa closes his eyes and his head starts to droop.

DENISE
Grandpa! No... Randy...

RANDY
Grandpa! Hey!

Grandpa breathes hard and then passes out.

DREAM SEQUENCE (1945)184 184

In darkness, lit only by FOCUSED LIGHTING, Robert leads David 
to Lisa’s body which is covered by a white sheet and lies on a 
table. Robert puts his head down and leaves, vanishing into 
the darkness. David holds his roses and stares. He musters the 
courage to pull the sheet down. We get his POV and SEE Lisa’s 
face. She has grime on her cheeks but is still beautiful. 
David takes out a handkerchief to wipe her face. He gets lost 
in cleaning her until it finally hits him. He breaks down and 
hugs Lisa, along with the roses, as if to never let either go.

DENISE (V.O.)
GRANDPA! PLEASE WAKE UP!

EXT. MANZANAR GROUNDS - DAY (2011)185 185

Denise frantically tries to wake Grandpa.

DENISE
GRANDPA! WAKE UP! PLEASE WAKE UP!

RANDY
I’m gonna get help.

Just as Randy starts to leave, Grandpa awakes and breathes 
heavily and his face contorts into a mask of grief.

GRANDPA
Lee... lee... LEE... SAAA!!!

Denise and Randy are frozen in shock. They stare speechless as 
Grandpa blinks out of his vacant look and his old and tire 
eyes look around to take in his surroundings. Denise sees his 
reaction and pulls back. Grandpa looks at her.
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GRANDPA
Denise.

DENISE
OH... MY... GOD! GRANDPA!

Denise embraces Grandpa and cries. Randy watches, amazed. As 
this occurs, we MOVE TO PICK UP two distant figures that walk 
from the visitor center. We FOLLOW THEM as they exit the camp 
grounds and walk out to the desert landscape. They are the 
images of David, dressed in his white uniform and holding his 
bouquet of red roses, and Robert, who leads him. CU on 
Grandpa. He sees them. We get his POV and SEE the men walk 
into the far distance to where Lisa’s body was last seen. 
While it is no longer there they stop at the exact spot where 
Lisa died and David places the roses on the ground. CU on 
Grandpa. He recalls the moment. 

EXT. MANZANAR GROUNDS - DAY (1945)186 186

David kneels and places the roses on the ground as Robert 
sadly looks on. We get a LOW ANGLE SHOT of Robert.

ROBERT
She was an amazing woman.

We get a SIDE SHOT of David as he continues to kneel and stare 
at the roses. Robert is shown in the b.g. from the waist down.

DAVID
You know, some people will say it didn’t 
matter that she came from a prominent Los 
Angeles family, or that she was baptized 
by the Episcopal Church, or that she even 
won first place in Miss Hansen’s speech 
class. In the end who she really was 
never mattered. Because despite all that, 
Lisa still died for all the things she 
wasn’t. All the things she fought against 
every day of her life. And they’ll say, 
eventually we’ll all forget about her. 

(shakes head, emotional)
Maybe for many. But I won’t. She was the 
smartest, most talented, wonderful, most 
beautiful person there ever was. So no, 
I’ll never forget her. Not ever. I love 
you, Lisa Patterson. And I always will.

David rises. Robert places an empathetic hand on his shoulder 
and joins him looking down. We get their POV and SEE the roses 
on the ground. The wind is already starting to blow upon it.

Note: This POV shot matches all of our FLASHBACK scenes.
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EXT. MANZANAR GROUNDS - DAY (2011)187 187

Denise releases her hold on Grandpa and composes herself.

DENISE
Grandpa, who was Lisa Patterson?

CU on Grandpa. We get his POV and SEE that the roses, David 
and Robert are no longer there.

GRANDPA
She was... my one true love.

Denise and Randy trade looks of curiosity. Denise kneels.

DENISE
She was your... What about Grandma?

Grandpa is back to staring out. We get his POV and SEE...

DREAM SEQUENCE (1945)188 188

Lisa in darkness and in her desolation. But then the backdrop 
DISSOLVES into a brilliant white pulsating light and Lisa 
TRANSFORMS into an angel-like apparition, only dressed in a 
beautiful white evening gown. She smiles and reaches out.

DENISE (O.S.)
Grandpa?

EXT. MANZANAR GROUNDS (2011)189 189

Grandpa turns to look at Denise.

DENISE
THANK YOU for all that you ever did for 
me. I don’t know if I can ever repay you.

GRANDPA
You repaid me the day you were born.

(beat)
I loved your grandmother, Denise. She 
gave me your mother. She gave me you.

Grandpa slowly reaches out and touches Denise’s face. She 
cherishes the moment and covers his hand onto her cheek.

GRANDPA
But I’ve been waiting for eternity.

Grandpa looks out to his destiny and smiles.
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GRANDPA
And it’s finally here.

Denise squints her curiosity. She looks up at Randy and he 
tilts his head in thought. Grandpa’s eyes close and his head 
droops as he starts to die. Denise senses this.

DENISE
No... no... GRANDPA! NO. DON’T GO...

Denise looks helplessly to Randy and then back. Realizing he 
has died, Denise breaks down and hangs on to his lifeless body 
and sobs away. A few moments pass...

RANDY (O.S.)
Denise... DENISE!!!

Denise turns to see Randy looking away into the distance, 
astonished. She stands and follows his gaze. We get their POV 
and SEE Lisa in her white dress far in the distance, and 
walking out to meet her is David, dressed in a black tuxedo.

EXT. OUTSIDE MANZANAR - DAY (2011)190 190

We HEAR “Red Sails In The Sunset,” as sung by Nat King Cole. 
David finally meets up with his true love, Lisa, once again. 
They embrace and kiss passionately. They release and look back 
AT THE CAMERA and smile.

EXT. MANZANAR GROUNDS - DAY (2011)191 191

Denise and Randy stare back in awestruck wonder. We get their 
POV and SEE Lisa and David begin to dance. As they do they 
vanish into the next world. Denise and Randy look at each 
other and then turn back to look out. We get their POV once 
again and SEE only the vast empty desert landscape outside of 
Manzanar, with the majestic Sierra Nevada Mountain Range in 
the distance. With their visions now only a memory, we know 
that Lisa and David are finally united for all eternity.

DENISE (O.S.)
Happy Birthday, Grandpa.

As “Red Sails In The Sunset” reaches its conclusion we...

FADE OUT.

THE END
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